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Translators Profaco 


A primary motivation in beginning the project of translating 
The Story of the Strugele of the Naga Tribe (in Indonesian, 
Kisah Perjuangan Suku Naga) was the desire to make known 
to as many people as possible the thinking and analysis of an 
Indonesian who was not part of the present Establishment. 
It seemed to me that too much of the scholarship and the 
journalistic commentary on post-1965 Indonesia focused, 
cither critically or apologetically, on the activities and 
ideology of the government. In my view this has distorted 
our impression of contemporary Indonesia, colouring it with 
pessimistic overtones. By virtually ignoring dissident 
thinking we have been ignoring Indonesia's future. 

Important also in my decision to take on this project 
was my Own great respect and admiration for the creative 
genius of Rendra both as an intellectual and an artist. His 
artistic work, and especially his achievements in dramatic 
art, are easily of international stature and should be accessible 
to the international public. 

No less important was my assessment of the signifi- 
cance of the analysis of man and society presented in the 
play. Rooted in a concrete criticism of the material 
conditions of contemporary Indonesian society, his general 
concepts are contributions to the development of 2 revived 
religious humanism which marks the beginning of 2 new era 
in Indonesian intellectual history. 

The Introduction is intended only to provide a suitable 
framework to bring out all the levels of statement that the 
play contains. It is not a critical assessment of the play's 
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contents nor a research paper on the political and social 
background of the play. The reader should use it as a tool to 
enable a richer reading of the play. The main theoretical 
influences on the Introduction's approach are mentioned in 
the first note on page xli. 

Numerous people have contributed to this work via 
their suggestions, comments and criticisms, whether they 
have been accepted or not. I wish to acknowledge my debt 
to them all egually and thank them collectively. I must, 
however, offer special thanks to Dr Doug Miles whose 
encouragement and interest was a major nourishment. 

Crucial to my own understanding of the play and of 
the social reality out of which it was born are my friendships 
and dialogues with all my Indonesian friends. These are too 
numerous to mention, but my not mentioning their names 
should allow no-one to think that their contributions have 
been anything less than basic. To them, especially the 
Wisanggenis among them, I owe an unpayable debt. 

During a crucial period of work, a grant of money from 
Trade Action Pty Ltd was of much assistance. 

Finally I mention once again the inspiration of Rendra 
himself and the inspiration of the work of the whole of his 


Bengkel Teater. 


RENDA 


Willibordus Surendra Rendra, who was arrested in Jakarta 
on 1 May 1978, is one of the central figures of Indonesian 
cultural life, a poet, playwright, actor, essayist, translator 
and critic. 

Rendra was born on 7 November 1933 into 2 Javanese 
Catholic family. He grew up in Solo, Central Java, where his 
father, a well-known actor, taught Indonesian and Old 
Javanese at a high school. His mother had been a Serimpi 
dancer at the Yogyakarta court. From a Catholic school in 
Solo and Yogyakarta he went on to Gadjah Mada 
University in Yogyakarta where he studied Western 
literature. In 1957 he toured the USSR with a student 
delegation. In 1964 he left for the USA, initially for a 
seminar on literature at Harvard University. After 2 period 
of travel he accepted a scholarship at the American Academy 
of Dramatic Art in New York City where he remained till 
1907. 

Rendra has been writing poems and short stories since 
his high school years and also publishing essays and reviews 
of plays and paintings. In 1954, the Department of 
Education and Culture in Yogya awarded him its literature 
prize for his play Orang Orang Ditikungan Djalan (People at 
the Curve of the Road). In 1956 the literary journal Kisah 
awarded him a prize for his short stories. And the 
publication of his first volume of poetry Ballada Orang 
Orang Tertjinta (A Ballad of Lovers) in 1957 won him the 
literature prize of the National Cultural Consulative 
Council. In 1961 his Empat Kumpulan Sajak (Four Groups 
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of Poems) was published, followed in 1963 by his only 
collection of short stories, Ia Sudah Bertualang dan Tjerita — 
Tjerita Pendek (He Has Had His Adventures and Other 
Stories). Since then he has published several more volumes of 
poetry, including Blues untuk Bonnie (Blues for Bonnie), the 
fruits of his American years, and Sajak-Sajak Sepatu Tua 
(Poems of Old Shoes). 

Since his return from America in 1967 Rendra has 
been particularly involved in theatre and has had his own 
group of performers in Yogyakarta. Many of the plays he 
has produced (normally also acting in them) are translations 
and adaptations of foreign works, including Oedipus Rex, 
Lysistrata, Hamlet and Macbeth, as well as a number of 
modern plays. All are notable for their radically 
experimental presentation. 

In recent years he has written a number of plays of his 
own and these have been particularly powerful in their 
impact on their audiences. Several of them are as satirical in 
theme as they are innovative in form and permission to 
perform them has often been refused in particular centres. 
The authorities in Rendra's own city, Yogyakarta, allowed 
him to perform Mastadon dan Burung Kondor (Mastadon 
and Eagle) in 1973, but he was subseguently refused 
permission to produce any play there until late 1977, when 
he presented his own new Sekda (Province Secretary). 

In August 1978, Rendra was formally charged with 
contravening sections of an early Dutch colonial law. These 
sections, known as the Haatsai Artikelen (Hatred Articles), 
provide for a maximum jail sentence of seven years for 
anyone convicted of “spreading hatred” against the 
government. 

On 12 August, Rendra was released from Guntur 
prison in Jakarta but was still detained under “town arrest”. 
This meant he was reguired to report daily to the authorities. 
On 135 October all charges against him were dropped and he 
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was released from town arrest without any conditions. Since 
then, however, reports indicate that potential sponsors of 
drama performances and poetry readings have been 
pressured not to support Rendra. Soon after his release the 
director of the Jakarta Arts Centre indicated it was unlikely 
Rendra would perform in the Centre because of the 
difficulty in organising permission. A planned lecture at the 
University of Indonesia on the invitation of the Association 
of Economic Faculty Students was banned by the university 
rector. Newspapers and periodicals remain pressured not to 
report the political activities of Rendra and other figures. 

Rendra has converted to Islam as well as taken up a 
study of Taoist thinking, and reads widely in both fiction 
and non-fiction areas. He has drawn on these sources, in a 
very original way, to develop his ideas. His knowledge of 
Javanese legends and wayang stories is also very detailed. 

Rendra's poetry has been translated into English, 
Dutch and Japanese. A large number of his poems, in both 
the original Indonesian and English translation, were 
published by Oxford University Press in 1974 as Burton 
Raffel, Harry Aveling and Derwent May, eds., Rendra 
Ballads and Blues: Poems translated from Indonesian. Smaller 
selections are included in Burton Raffel, ed., An Anthology of 
Modern Indonesian Poetry (University of California Press, 
1970) and Harry Aveling, ed., Contemporary Indonesian 
Poetry (University of Oueensland Press, 1975). Other poems 
in translation are to be found in Ouadrant, September- 
October 1969: and Hemisphere, October 1974, where there 
is also an interview with the poet, in which he gives his 
impressions of Australia from his 1972 visit (sponsored by 
the Department of Foreign Affairs). In 1977 Jakarta's major 
serious publishing house published Rendra's textbook on 
acting and directing. 

Critical appreciations of Rendra's work as a poet are 
included in A. Teeuw, Modern Indonesian Literature 


na (LL Mm, 
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(Nijhoff, The Hague, 1967) and H. Aveling, 4 Themati a du , | 
: , g, ematic 

History of Indonesian Poetry (Centre of Southeast Asian (ranslators Iniro uchOr 
Studies, Northern Illinois University, 1974) as well as 

Burton Raffel et. al., eds., Rendra Ballads and Blues. 


(The bibliographical and parts of the biographical data above has been 

reproduced from Rendra, anonymous, pamphlet, Melbourne, 1978.) People must be awakened 
Witness must be given 
So that Life can be guarded ... 


So says one of the characters of the play, and the clear 
purpose of the play is to “give witness”. Specifically, Rendra 
is concerned to witness to the possibility of a creative and 
independent national culture and to the creative potential of 
the rural poor. The play is both a general statement of 
Rendra's social philosophy and a commentary and expose of 
many specific trends in the Indonesian society of the 
'seventies. The particular trends Rendra focuses upon are 
dependency on foreign economies, and the nature of 
oppression and exploitation in Indonesia. 

The play is both a reflection upon Indonesia's current 
national reality and a response to that reality. As 2 totality it 
is necessary not only to be aware of the contents of the play 
but also the significance of the dramatic structure of the play 
and the method of its production. Within the framework of 
the claims made above, the play's structure, as a denouncing 
of dependency and an announcing of independence, should 
be 2 development of indigenous artistic achievement and 
should not rely on inspiration from other societies. And 
indeed one of Rendra's greatest achievements is his re- 
assertion of national cultural imagination. This is no mean 
feat for any artist in a situation where critical reflection upon 
national experience is actively discouraged by those in 
power. 


xviii /  Translator's Introduction 


Structure and Production: Reassertion of National Cultural 
Imagination 


Rendra is expressing his faith in the possibility of cultural 
independence not only through the contents of the play, but 
also through the type of dramatic structure he has utilised. 
The Struggle of the Naga Tribe has a dramatic structure which 
is a brilliantly effective adaptation of traditional Javanese 
wayang (shadow play) structure. Rendra, as the reader will 
see, has been able to bring together an enormous amount of 
comment upon his society, without the play ever seeming 
overburdened. He has proved the possibility of utilising 
traditional indigenous forms to comment critically on 
contemporary society. 

The play opens with a prologue by a dalang (wayang 
puppetmaster) just as is the case in wayang. Traditionally the 
dalang, besides manipulating the puppets and providing the 
voices, is also a narrator who links the scenes together, and 2 
commentator with the more or less accepted right to insert 
satirical material about current events. In Rendra's play the 
dalang acts as a narrator, however, because the story is 
already contemporary and relevant, the dalang has been 
relieved of that duty and is more concerned with criticising 
and commenting upon statements of the various characters. 

The parallel with wayang goes further than this. The 
arrangement of scenes and with it the stages in the develop- 
ment of the plot closely follow wayang structure. 
Specifically, the whole plot development follows that of the 
epic Bharata Yudha lakon (wayang repertory story), except 
that it stops short of the great battle between the two sides 
that ends the Bharata Yudha /akon. The parallel sets of scenes 
are discussed below: 

(i) Scenes depicting the industrial societies of foreign 
countries. These foreign countries are referred to collectively 
as tanah sabrang (lands across the sea). In wayang there are 
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also scenes called sabrangan. These scenes depict the 
kingdoms of foreign countries inhabited by ogres. These 
ogres sum up all the features of character and morality 
considered undesirable by. the Javanese. They are rarely 
human, although there is a character called the sabrangan 
bagus (excellent foreigner) who appears in some of the 
wayang lakon. In fact, the character Carlos in the The Struggle 
can be viewed in this light. The inhuman nature of the ogre 
kingdoms in the play is signalled in the dalang's introduction 
to the first sabrangan scene: 


Ah, this is an industrial country. 
The machines are now expressing themselves. 


In this scene a chorus of machines describe their role in their 
own society. This scene is followed by another sabrangan 
scene where a chorus of foreign ambassadors explain their 
societies' roles in relation to the underdeveloped world. It is 
made very clear which these ogre countries are: 


Meanubile, across the sea, in the lands of the ogres — 
I mean Europe and America, and Japan too: Life is different. 


(ii) Scenes depicting the society of the Naga tribe, the 
heroic protagonists of the play. These correspond to the 
scenes in the Bharata Yudha lakon which describe the 
Pendawa brothers' kingdom, Amarta. Amarta is a kingdom 
where life and justice prevail. “The Pendawa brothers 
established this kingdom in the forest, having been forced to 
flee from Astina by their unjust and evil cousins, the Kurawa 
brothers, Astina was the kingdom in which they were 
brought up with their cousins, the Kurawa. 

In Rendra's play these scenes serve the same purpose as 
in wayang. The village elders led by the chief, corresponding 
to the ministers and king in wayang, are introduced. Their 
village is eulogised, and the key to its prosperity is 
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explained. Then the village chief and elders hold audience 
with an important person just returned from 2 mission. In 
this case it is the village chief's son. This audience scene is 
somewhat informal in Rendra's depiction, as egalitarianism 
is a characteristic of Naga society. The village chief's son has 
been studying across the sea and has returned accompanied 
by his sabrangan bagus friend, a young journalist. 

(iii) Scenes depicting the government of Astinam. 
These scenes correspond to those in the Bharata Yudha Jakon 
which present the Kurawa brothers and their kingdom of 
Astina. The similarity between the wayang name Astina and 
Rendra's Astinam is obvious. These scenes also have the 
same format as wayang. They consist of audiences between 
the ruler and various dignatories such as ministers, colonels, 
and ambassadors. These scenes end with an order from the 
ruler which begins the conflicc between the two 
protagonists, Pendawa-Naga and Kurawa-Astinam. 

(iv) The final set of scenes are primarily battle scenes. 
The conflict is realised in a series of battles. In The Strugele 
they are battles of words and not of swords as is the case in 
wayang. The first battle in the play is the traditional perang 
simpangan (chance skirmish) which occurs between the 
Pendawa and the ogres. Here the Naga debate- with an 
European engineer over a Joint Venture's desire to force 
them to transmigrate in order that their village can be cleared 
to make way for a mining town. The next battle is between 
the Astinamese Minister of Mines and the Naga villagers. 
The final battle is the most spectacular and vigorous and 
corresponds to the perang kembang (flower battle). Here it 
takes place between the Naga village chief and the military 
President of Parliament. 

As in wayang, other short scenes are dispersed through - 
out this series, some to provide comedy relief, others 
reguired by the intricacies of the story itself. 

The use of wayang structure has not only facilitated 
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Rendra's critigue of current political and economic develop- 
ments but also the presentation of two general definitions of 
the good and bad societies. This is clearly stated as an aim of 
the play in the dalang's prologue: 


This is a story of society. 

People cannot live alone. They must mix with others. 
And relationships between people can be just or unjust. 
This is what we wish to talk about. 


In presenting his two types of society Rendra provides 
his audience with the opportunity to make an evaluation of 
Indonesian society in the light of these two idealised types. 
It can be said that wayang played a similar role in traditional 
culture, although that was not its only role. 

The traditional functions of wayang were primarily 
determined by the nature of traditional Javanese society, 
which was feudal. In feudal society relations between social 
classes still presented themselves as relations between 
individual persons, non-personal social forces have not yet 
come to be conceptualised. The origins of different social 
orders, be they just or unjust, are generally perceived as 
being located in the virtues and vices of the rulers. Thus in 
traditional wayang each character represented a specific 
constellation of such vices and virtues. Wayang provided the 
material for the development of both an intricate body of 
teachings on court morality as well as stories which reflected 
the hopes and fears of the Javanese peasantry about their 
relations with their patrons: the land owners, officials and 
princes. 

Rendra's contemporary adaptation of wayang structure 
and story transcends these feudal aspects. In The Struggle 
characters do indeed still represent specific constellations of 
vices and virtues, specific character types. Now, however, 
they are firmly rooted in alliances with the various social 
forces active in society. This new interplay between 
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Character and socio-economic environment constitutes the 
basis of a dynamic analysis of society. In Rendra's play 
different character types are seen as being an integral part of 
socio-economic formations. Money, capital, tradition, 
fashion, machinery, landlordism, the town, the village — all 
appear as social phenomena which are components of these 
formations and which play an important part in influencing 
the characters. Good and bad character become linked with 
specific types of society: the formation and preservation of 
good character reguires commitment to social change: the 
sacred and the secular are united. 

It is relevant here to comment upon one of the wide- 
spread criticisms of the play by Indonesian reviewers. They 
protested that Rendra's statement was too black and white 
and marred by the satirical caricaturisation of the govern- 
ment compared with the attribution of heroic and epic 
gualities to the struggle of the Naga villagers. This criticism 
ignores the source of the play's structure, wayang. It is sig- 
nificant that none of the major reviews of the play referred 
to its similarities with wayang, although almost all of them 
found it necessary to refer to various western writers or 
schools of writing. One of the most important dramatic 
purposes of the use of wayang structure is the creation of 
expectations. As soon as people in the audience recognise the 
play as wayang (albeit a radical new version) they expect to 
see ogre kingdoms, utopian Pendawa kingdoms, despotic 
Kurawa kingdoms, battles between good and bad, and to 
hear clever satirical comment from the dalang. The audience 
then makes sense of the polarities of the play, given the 
general purpose which the structure implies and the dalang 
made clear in the prologue. To eguate the description of the 
Astinamese government and the Naga tribe as simply being 
of the Indonesian Government and the Indonesian rural 
poor is wrong. Astinam and the Naga society are two 
alternative types of society, and it is up to the audience to 
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decide in which direction their society is headed. Similarly it 
is not correct to consider Rendra's portrayal of the Naga 
society as a neo-traditionalist's romanticising of the Javanese 
past. Just as the utopian kingdoms in wayang refer to no 
specific and historical past, neither does the Naga society. 

This search for an autonomous cultural base for artistic 
development is to be found not only in the play's structure 
but also in the manner of its production. 

The play was performed by the Bengkel Teater (theatre 
workshop). The membership of this group is in a continual 
state of flux, although there is a core group of members. The 
group includes people of both rural and urban backgrounds 
and from all parts of Indonesia. Rendra writes and directs 
most of the plays but the group elects its formal head to 
direct the management of the group's affairs. Besides 
studying drama, usually under the guidance of Rendra, they 
also study such things as the martial art silat, philosophy, 
economics, psychology and other social science subjects. 

An important feature of the Bengkel Teater is its 
emphasis on the development of an uncosmopolitan and folk 
method of living. A number of examples of the group's 
methods and practices underline this feature. Firstly, the 
group is situated on the edge of the Central Javanese town, 
Yogyakarta, in a small kampung (urban hamlet) whose 
natural surroundings are of a distinctive rural, or semi-rural, 
type. Secondly, the group is unified by the freguent holding 
of their own version of the traditional Javanese celebration, 
the slametan. Food is prepared in the traditional manner, the 
group gathers together, and ritual prayers are said. However, 
the functions of the Bengkel Teater slametan are somewhat 
different from those performed by the Javanese peasantry, in 
that the attempt to appease or ward off various supernatural 
forces is missing. This means the slametan has the sole 
function of uniting the members of the group in affirming 
certain principles. The tradition to which these principles 
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belong is the rationalist monotheist tradition. The prayers 
express the desire to do the Will of God, whom the 
gathering praises in various expressions culminating in the 
repetition in Arabic of an important Islamic expression of 
praise. Group repetition of praises of God is itself an 
established Islamic tradition called dikr, and is 2 fundamental 
practice of the tarekat sufi (Islamic mystical orders). Finally, 
the slametan ends with participants turning to each other 
pronouncing in Indonesian the statement “I love you”. 

Thirdly, there is 2 determined attempt to breakdown 
any remaining discrimination between manual and 
intellectual work. Members of the group must work on a 
small piece of land in their kampung, or must work at 
repairing such things as their local kampung cemetery. The 
relative poverty of the group, because it must live entirely 
off income from performances, also provides a basis for a 
simple and uncosmopolitan style of living. 

A fourth example is the manner in which members of 
the group have protested against the banning of their 
performances in Yogyakarta, something which occurred 
freguently during the 1974-77 period, and probably will 
continue. Arguing that these bannings were depriving them 
of their livelihood, members of the group went out onto the 
main streets of Yogyakarta to ngamen, sing and play 
instruments in the hope of receiving donations from passers- 
by. Ngamen is a traditional folk form of earning a living used 
especially by the unemployed. It is interesting to note from 
recent Indonesian press reports that some members of the 
group have established a successful folk music group which 
calls itself the Grup Ngamen. 

All these concerns played an important part in the 
manner of The Struggle's production. The actual writing and 
rehearsing of the play was preceded by a number of visits to 
villages where the group spoke to the villagers about their 
lives. These visits were prominently reported in the 
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Indonesian press. Moreover, the rehearsing of the play in an 
open yard in the kampung involved local villagers as an 
audience and as commentators right from the beginning of 
the production. This latter aspect elicited an enthusiastic 
reaction from the villagers who would often wait for several 
hours until late at night to watch a rehearsal. Some parents 
even began naming their children after the characters in the 
play just as they do with wayang characters. 

The Struggle captivated almost all of the several 
thousand strong audience — a heterogeneous mixture of all 
the social classes of Jakarta except the very poor — on each 
of its two performances there during July 1975. Applause, 
laughter, cries of agreement occurred throughout the 
performance. Similar reactions were reported as occurring in 
its eventual performances in other centres. 

The success of the play, besides being due to the 
excellent acting and script, must also be attributed to its 
power as a genuine meeting between indigenous cultural 
experience and contemporary social reality. As such it is a 
vital response to the theme of cultural dependence, and a 
manifestation of the antithetical theme: the struggle for 
cultural independence. 


The Play's Social Perspective: Indonesian History and the 
Concept of a Non-dependent Peasantry 


Rendra's analysis that it is the peasantry, the rural poor, who 
should be the leading force and have the most creative 
potential for the establishment of a more just society has a 
particular historical significance. His view of the peasantry is 
summed up in his eguation of the role of the Pendawa with 
that of the Naga, and is further elaborated in the following 
statement by the Naga village chief's son about urban elites: 


Their view is an uneducated view. They should know that 
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village people are more productive than townspeople. 
Villagers produce things from the earth. But what do 
townspeople produce? All they can do is import. Their 
economy is a hawkers economy. Or the most they're 
capable of producing is bureaucracy. And bureaucracy is an 
obstacle to progress. 


The glorification of the “little man” was a major feature 
of the pre-war nationalist movement and the first two 
decades of Indonesian independence. The political model 
that Indonesia gradually turned to was nationalist populism.: 
Mass mobilisation was the pre-eminent feature of the period 
of populism during 1960-65. As with all populist politics, 
the masses were mobilised in a manipulative manner. They 
were mobilised for the purposes of the political party elites 
and not for their own purposes. To prove one's party 
deserving of a more priviliged position and more presidential 
favour in the capital, it was necessary to excel in organising 
mass meetings in support of the current slogans and policies 
of the government. On the other hand, amongst those 
supporting mass mobilisation, there were undoubtedly many 
who were genuinely working for the establishment of a 
popular democracy. Despite this, and because-of the 
dominance of the emphasis on leadership and the state in the 
ideology of Sukarno's populism — itself rooted in the 
dynamics of the socio-economic situation — it was the 
manipulative type of mobilisation that prevailed. 

This resulted in two important developments. Firstly, 
because of the irrational nature of the mass mobilisation and 
despite the economic and administrative investment by 
Indonesian society to maintain this high level of continuous 
mobilisation, it was not able to contribute to the 
independent and productive economic base in support of 
which Sukarno spoke. Economic decline and widespread 
Corruption resulted. At the same time, this sustained effort at 
mass mobilisation created numerous opportunities for 
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peasants, workers, students and artists to become involved in 
political activity in important organisational capacities. This 
was facilitated by the rapid growth in the number and 
dynamism of the mass organisations such as trade unions, 
peasant associations, women's organisations, student 
federations and so on. The increased involvement of such 
people in mass mobilisation politics led to some of them 
making increasingly more radical demands upon their 


leaders.: 
This radicalisation reflected a new importance for such 


social groups brought about, in the immediate sense, by this 
new type of political activity. In traditional feudal society, 
relations between feudal patrons and peasantry were still 
basically personal. When appropriating the part of the 
product of the peasantry's labour, the land-owner or tax 
collector took a part of the harvest itself or reguired the 
peasant to give up part of his labour time. There was no 
mediation by the impersonal agent of money, or very little. 
Peasant and patron faced each other directly though not 
egually. The personal aspect was often reflected in the 
willingness of a patron/landowner or official to assist a 
peasant in times of hardship and when he had to organise 
any important ritual.4 Clearly in this patron-client relation- 
ship the client is dependent on the patron. 

This patron-client pattern continued after Indonesia's 
independence and indeed became the mechanism via which 
political parties organised themselves. The post-indepen- 
dence continuation of patron-clientism was primarily due to 
the maintenance of Indonesia's semi-feudal economy, but it 
was also importantly reinforced by the tendency before 
independence of the nationalist leaders to assume the role of 
“national patrons” of the whole population in its relation- 
Ship with the Dutch colonial government. While having its 
roots in economic realities this relationship was legitimitised 
in the world of religion and culture and different religio-cul- 
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tural communities developed which were massive and com- 
plicated conglomerates of patrons and clients. It was through 
these communities that the nationalist leaders communicated 
with the populace and guite naturally, they eventually 
became the basis of the various political parties. 

However, populism radically altered the rules of the 
patron-client game. The patrons, i.e. the political party 
dlites, needed the active and continuous support of client 
groups for the parties' mass mobilisation activities. Patrons 
were becoming tied, via political need, to their clients. This 
immediate political reality undoubtedly threatened the myth 
of the patron's superiority and encouraged, and was in turn 
reflected by, the radicalisation of demands by peasants, 
workers and students upon their leaders. 

The figure which presided over this tumult of 
ambiguity and contradiction was President Sukarno. 
Subsuming all the ambiguity of mass politics under his own 
charisma, he was the linch pin of the whole system. As the 
radicalisation process continued with its spawning of 
industrial enterprises workers councils, land reform actions, 
and growth of mass organisations, an opposition to this 
trend became clearer and stronger. Even this opposition had 
to be articulated within a framework of ideas which still 
implied loyalty to the leadership and ideology of Sukarno. 
During 1965 rumours about his health proliferated and a 
whole constellation of fears about the future were wakened 
as people wondered what would happen when the linchpin 
disappeared.: 

In September 1963 a group of middle-ranking officers 
moved against some of their superiors whom they suspected 
were organising to take control of the government and 
change the direction of politics if Sukarno died. Perhaps 
with the backing of some of the leadership of the Indonesian 
Communist Pary, the coup group arrested some senior 
generals (who were lated killed) and announced the estab- 
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lishment of a Revolutionary Council. The introuction of 
violence into the attempt to resolve the contradictions of 
national politics cut away the basis of the need for the sub- 
suming power of Sukarno's charisma. The ambiguity was 
dissolved away and the contradiction laid bare. The core of 
the opposition to radicalisation — the army officers — 
reacted egually violently against the coup movement and 
against the mass organisations and populist parties also. 

In the immediate wake of this coup attempt and 
“counter-coup” there emerged a strong coalition of forces 
opposed to populist politics. There were two basic 
ideological groups — those opposed to radical politics and 
who attacked communism and atheism and class conflict, 
and those opposed to the economic decline and corruption 
that burgeoned during 1960-63. Within a short period, 
however, it became clear that it was the former group of 
army officers, landowners, businessmen, senior bureaucrats 
and conservative religious leaders that had gained power. 
The urban liberal intellegentsia, including liberal religious 
leaders, had either been absorbed into the new establishment 
or forced into becoming isolated groups of critics. 

The point of this diversion into political history is to 
outline the background to the development of attitudes 
towards the villager, the “little man”. Between the end of 
the 1gth Century and 1963 the position of the villager had 
developed from that of being a dependent underling to 
becoming the key to political success and also national 
greatness — although, even during the peak period of 
1960-65, the “little man” had remained a potential which 
was considered to be realisable only via the guidance of the 
proper leadership. The political change of 1965 represented 
a regression from even this ambiguous position. 

The new Establishment — or the “New Order” as it 
calls itself — immediately began to spout an ideology 
emphasising the need for order and stability, given the 
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challenge of economic development. The proposition that 
there were conflicting socio-economic interests in society 
was defined as subversive and a theory of society as 
consisting of components united by their universal 
possession of 2 social function to perform for the whole was 
and is still propogated. These social functions inevitably 
conformed to a hierarchy of order. The mass of the 
population was given the function of participating in the 
affairs of the whole nation by increasing production, free 
from any need to be involved in political activity. 

Before briefly commenting on the specific ideological 
form of this proposition, it may be useful to guote one 
commentator s assessment of the ideological underpinning 
for the building of a hierarchical society. 


(It)... derives from a happy marriage between traditional 
elite attitudes and perspectives borrowed by Indonesian 
intellectuals from the influential “political development' and 
'end of ideology' schools in American social science. The 
simplest expression of the condescension with which 
Indonesia's uneducated masses have traditionally been 
viewed by their superiors is the well known adagc: rakyat 
masih bodoh (the people are still stupid, not yet enlightened). 
The enlightenment which is thought to be needed to over- 
come this “stupidity' varies from the refined mysticism, art 
and etiguette of the Javanese priyayi (nobility and lower 
nobility), to the democratic and socialist doctrines of the 
carly 20th century, to the credo of post-war Western social 
science.S 


The assumption that only the cosmopolitan and 
schooled are capable is reflected in the definition of the 
function of the ordinary villager described earlier. This 
policy of isolating the peasantry from politics is called the 
floating mass policy. (The English is used.) Laws have been 
passed which forbid political activity in villages and restrict 
parties to being active in major urban areas. In special 


Translator's Introduction /  xxxi 


circumstances 2 party may appoint somebody as a delegate in 
a village but he must operate as an official of party head- 
guarters with an information function and not as 2 represen- 
tative of local villagers. Moreover illiterate people have been 
forbidden from joining political parties. 

From all this it can be seen that Rendra's moving of the 
rural poor into the centre of the political and development 
stage and his defence of their full political rights constitutes a 
social and political perspective which stands in direct 
contrast to that which has been dominant in Indonesia since 
1965. However, his analysis is further developed and more 
advanced than that of the “little man” ideologies of the early 
'sixties. He has done away with the emphasis on the leader 
and mass followings and has described the “good society” as 
one where all economic bases for dependence have been 
abolished. 

Itis useful, then, to look at some of the responses to 
Rendra's work during the last few years. Since about 1974 
he has been a popular speaker at various youth, university 
and religious meetings. In 1975 the prestigious Jakarta 
Academy, a committec of respected and prominent intellec- 
tuals, awarded their first-ever award for achievement in the 
arts to Rendra. 

Not all the responses, however, have been positive. 
Some criticism of Rendra has been personal and is to be 
found in the various “pop” magazines. These have tried to 
give him a semi-notorious “hippy” image. This is not so 
surprising as these magazines themselves represent exactly 
the crass and slavish cultural imitativeness that Rendra has 
been attacking. Neither is it surprising that they try and 
incorporate him into exactly the same “hippy”, “pop” and 
shallow mould that they themselves are shaped by. 

It was The Struggle itself that elicited the greatest 
number of hostile reponses. There were few obviously 
positive reviews in the national press (one is reproduced in 
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the appendix).8 In early 1976 there appeared a series of 
reviews in the army-backed newspaper Berita Yudha which 
all savagely attacked the play. They argued, like the second 
review reproduced in the appendix, that Rendra had turned 
to propagandistic caricature. I have commented upon these 
in the first part of my Introduction dealing with interpretive 
conseguences of the play's dramatic form. 

Some of the official responses to the play are also 
interesting. Of course, the play was not allowed to be 
performed in Yogyakarta (until late 1977). Permission was 
guickly granted in Bandung and Surabaya however. This 
probably reflected a commonly held view that Rendra's 
plays, with their emphasis on humour and the sending-up of 
the government, functioned as 3 release valve for any pent- 
up social frustrations amongst the audiences. In fact, the 
catharsis of humour that the audience experiences and the 
obviously much enjoyed opportunity to hear many of their 
own thoughts spoken out aloud, has probably been more 
important in breaking down any psychological taboos 
against dissent. These developed as a result of the association 
of dissent with the violence that occurred during the 
turbulent and violent years 1963-7 when the earlier 
scemingly anti-establishment populist parties were 
suppressed. 

An interesting response came from a senior military 
officer in Central Java. Soon after the play's performance in 
Jakarta, the main Yogyakarta newspaper Kedaulatan Rakyat 
reported on its front page a speech entitled “Seni Jangan 
Dijelatakan” or “Don't Commonise Art”. Jelata means 
“common”, or “of the masses”. The general who made this 
speech did not make any specific reference to Rendra: 
however, coming s0 soon after the play's performance and 
reflecting the themes of the reviews mentioned above, it is 
clear at whom the speech was aimed. As an alternative to 
“jelata” art the general pointed out that there were still many 
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national heroes and historical figures who had not been 
featured sufficiently prominently in contemporary art. 
Specifically, he suggested that these people would make 
excellent subjects for statues! 


The Play in the Context of Rendra's Recent Activities 


The difficulty in obtaining permission to perform in 
Yogyakarta derived from late 1973, after the performance of 
his last original play before The Strugele. This was Mastadon 
dan Burung Condor (Mastadon and Eagle). Mastadon was 
about the plight of the rural poor in a Latin American 
country whose development strategy was dominated by the 
criteria of maximum increase in Gross National Product at 
any cost. The plot revolves around a student-led revolt 
against the ruling military dictatorship. The leaders of this 
revolt are themselves portrayed as guite ruthless, they 
cynically manipulate a young idealistic and popular poet in 
the process of gaining popular support for their revolt. The 
play thus not only offered criticism of prevailing economic 
policies but also warned of the dangers of violent and elite- 
centred rebellion. It is probable that Rendra saw this as a 
tendency that existed within the student and youth 
dissidence and demonstrations that were occurring during 
late 1973 and culminated in the mass anti-Japanese demon- 
strations of January, 1974. 

Between Mastadon and The Struggle, Rendra adapted 
and Bengkel Teater performed several classical Greek plays. 
Undoubtedly the most successful was his adaptation of 
Lysistrata, performed in Jakarta a short while before The 
Struggle. Again the theme was revolt. The women of Athens 
and Sparta were accusing the male oligarchies, who ruled 
these cities, of waging war against their neighbours while the 
national economy deteriorated and the people suffered. 
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Much of the performance shared stylistic features with the 
popular and often risgu& urban folk dramas of Indonesia 
with its explicitly sexual humour, men playing women's 
roles and strong emphasis on visual communication. The 
play is also an outstanding example of the brilliant use of 
colloguial language in the adaptation of a foreign play. This 
colloguial risgu@ness culminated in a scene where a delegate 
from the male oligarchy of Sparta arrived in Athens to meet 
its male leaders, both having experienced the drawn-out 
conjugal boycott of the women, sporting a pronoanced 
erection under his sarong. The immediate outburst of laugh - 
ter from the several-thousand-strong Jakartan audience con- 
firmed Rendra's success in the presentation of this folk 
humour. 

Since The Strugele there have been more adaptations of 
foreign plays and a further original satirical play Sekda (The 
Province Secretary). He has also written numerous poems 
which he has called Pamphlet Poetry, mostly for 
declamation at poetry readings. Rendra has also been very 
active in films during the last year or so. His cooperation 
with the highly regarded film director Syumanjaya has been 
especially successful, and resulted in their latest film Yang 
Muda Yang Bercinta (Young and in Love) winning a major 
Indonesian film festival prize. Apparently, however, it was 
later disgualified, and lost its prize. The film itself has been 
banned in Jakarta, as have other films in which Rendra acts. 

A very important theme in much of the public 
discussion and in his speeches at various places is the 
existence of an indigenous tradition of radical criticism that 
is still capable of relevant responses. In his speech at the 
Jakarta Academy award presentation, he described himself 
asa “dweller in the wind” whose task it is, along with other 
such dwellers, to guard and defend the spiritual values of 
society. He compared this role with that of the traditional 
empu (sages) of Java. He particularly refers to the non- 
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conformist moslem mystic, Syech Siti Jenar, who was 
executed for his non-orthodoxy by the prevailing religious 
establishment. Rendra describes these Establishment 
religious leaders as having become absorbed into the “body 
of society”, thus betraying the “spirit . | 

There is, however, probably another factor which 
motivates his concern to explain this tradition of radical 
cricitism. As the present government has consolidated itself 
it has often repressed criticism on the ground that it has been 
carried out in an “un-Indonesian” manner. This accusation 
was particularly evident during the trials of dissident 
university students and lecturers in 1974-5- Both the judge 
and prosecutor freguently guizzed the accused about the 
“Indonesian-ness” of their activities. 

The present government has always maintained that 
Indonesia has its own concepts of democracy. These 
concepts include one which states that criticism of the 
government in Indonesia has always been done in an ordered 
and supplicatory manner, criticism is stated respectfully and 
through the proper channels. This “refined approach is 
considered a feature of the “eastern soul” as compared with 
the unrestrained manner of criticising in the West, with its 
demonstrations, placards, and brutal frankness. Indecd, a 
recent example of this (almost colonial and racist) attitude is 
the statement which announced Rendra's own arrest on 1 
May 1978. The Jakarta Security Command, presumably 
referring to the tone and content of Rendra's recent poetry 
readings, stated that artists should not think that the Jakarta 
Arts Centre is the same as Hyde Park in London where 
people can say anything they like! 

Erom about 1975 Rendra has been making the point 
that Indonesian cultural tradition does in fact maintain 
another tradition besides that of “refined” criticism. He 
points to that part of wayang performances most enjoyed by 
the masses: the goro goro incidents. These occur freguently in 
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many of the scenes and consist of the launching of raucous 
and unmerciful criticism of the rulers by clown-servants — 
sorts of court jesters. They include among them the 
extremely powerful clown-god Semar, by no means a figure 
to be denigrated. Indigenous folk tradition has also given 
birth to such wayang characters as Wisanggeni who rarely 
appears in most stories because he is so powerful that the 
Opportunity to develop a plot based on a series of battles is 
impossible: he would always win. The source of this 
character's power is his complete honesty in confronting 
those in authority, even the gods. Only able to speak the folk 
variant of Javanese, he remains invincible in any direct 
confrontation and can only be defeated by trickery. 

In The Struggle itself the goro-goro element permeates the 
whole play: it is a whole string of goro-goro incidents. 
Neither is it difficult to recognise the spirit of Wisanggeni in 
the character of the Naga people. Here again one can see 
another reaffirmation by Rendra of his faith in the ability of 
indigenous tradition to provide a base for responses to 
contemporary situations. 

Rendra has emerged as one of Indonesia's most 
prominent dissidents. He has assumed the role of an empu 
whose specific mode of teaching is the goro-goro mode. The 
message of his goro-goro is one which denounces economic 
dependence on foreign economies, cultural imitativeness, 
intolerance of criticism, and disregard for the creative 
potential of the rural poor. It announces the possibility of 
economic and cultural independence, the existence of an 
indigenous criticism that is capable of revival, and the 
necessity of a basic role for the rural poor in any develop- 
ment effort. The Struggle is the most important, fully 
developed and radical of Rendra's goro-goro. 

The nature of this radicalism will be evident to the 
reader of the play. It is a humanist radicalism. The goal of 
the Naga society is the productive relationship between man 
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and man, and between man and nature. The farmers “who 
greet mother carth” and “take the benefits given”, but then, 
in accordance with the way of nature (jalan alam), protect 
the earth in turn, symbolize this productive relationship. 
The Oueen of Astinam begins her day with the statement 
that nature must be domesticated. Despite its domestication, 
however, she is unable to produce anything from it and 
remains dependent on imports. In the field of government, 
the Astinamese rulers conceive of their task as being of the 
same guality as that of sweeping up 2 yard — metaphor 
which accurately portrays their pathological craving for 
tidiness. It is the power to bring objects, especially living 
beings, under their control that is the essence of their 
character. As the Minister of Security says: “Opposition 1s 
our enemy.” The Naga on the other hand are oriented 
towards life. In their desire to cooperate with “the way of 
nature” is to be found their devotion to life. Nature to the 
Naga is not simply trees and animals, but all that is living: 


All nature linked in mutual effort 
All striving together. 


Thus it 'is the defence and preservation of Life that is the 
final challenge of the Naga to the audience, Carlos says in 


the last scene: 


People must be awakened. 
Witness must be given. 
So that Life can be guarded. 


Abisavam, the village chief, ends the play with the following 
verses: 


Why must you be afraid 
Of defending the Balance? 
In defending Life 

There is serenity. 
Yesterday and tomorrow 
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Are today 

Disaster and good fortune 
Are the same. 

Horizons beyond us 
Horizans within us 
Uniting in the soul. 


Dismissed by some commentators as a meaningless, or 
at least irrelevant, mystical self-indulgence, these verses go 
to the roots of Rendra's philosophy. The serenity mentioned 
in the verses above is possible because Of, as the dalang says, 
Abisavam's tofality. He contains within him past and 
present, joy and suffering, objective reality and subjective 
reality. For him nature has become humanised: he has 
appropriatcd the world into himself: there is no separation 
or alienation. 

The essential condition for this potential to be realised 
is that society itself never becomes totally domesticated by 
forces inimical to life. This possibility is obviously seen as a 
real one by Rendra, being brought about by the spreading 
rule of capital and machinery: by the sick development of 
society according to foreign wants, a pathology symbolised 
by the alien diseases of its rulers, and by the unOpposed 
power of rulers ruled themselves by the passion to 
domesticate. 

This possibility must be countered by witnessing to the 
alternative, both in general terms and with reference to the 
specific material conditions of contemporary society. Rendra 
Suggests some specific policies that are needed: control Over 
foreign economic relations, especially foreign capital: land 
reform which abolishes landlordism: the development of 

appropriate technology — these are some examples. He also 
urges oppressed peoples to unite in their refusal to be 
Oppressed. 

It is the liberation of humans from domesticating 
relationships, from subservience to objects external to 


2 Translator's Introduction | xxxix 


themselves, that as the fundamental underlying sang of 
the play, stamps Rendra's outlook as humanist. The Pa 
of the domesticating power of capitalist industria ain 

organisation has also been expressed in Javanese . ya 
vocabulary. Rendra, in other Places, has warned that 
people's kamar sentong are being invaded. The kamar sentong 
isa room in a Javanese house which is always left emp3y, 
and symbolizes that places in the human soul which no alien 
entity may enter. It is the last refuge of a person's 2utonomy. 
The religious framework of Rendra's humanism Pinaca 
another dimension. This is the opposition between two basic 
modes of living: firstly, that of surrendering oneself to alien 
and man-made objects (money, machinery, fashion, 
tradition) and secondly, that of living where “work -5 
worship are the same thing.” This is Pesanan 6 
opposition of idolatry and rational an Hn 
opposition has also been the source of encrgy 2 the 
development of the Islamic humanist tradition in the past. 
The attack on idolatory is clearly stated in the following 
statement On tradition and fashion: 


They become evils when turned into means to exploit, 
or become an absolute value, 
or become gods that suppress our inner feelings.9 


The Struggle of the Naga Tribe occupied a central 
position in Rendra's multi-faceted witness. It not only 
summarises his specific criticisms but also fully articulates 
the philosophical and political perspective which defines his 
witness. 

Although Rendra's activities have always been those of 
an artist they also clearly have a political character. This fact 
was brought home strongly to everyone when he was 
arrested on 1 May 1978. The arrest followed a protest 
poetry reading in Jakarta.The Security authorities, besides 
their reference to Hyde Park mentioned earlier, stated that 
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the arrest was due to the “agitational” nature of the poetr 
and to the fact that Rendra used material from a sh 
circulated document, “The White Book” compiled gi 
dissident students and intellectuals in January 1978 as : 
detailed Critigue of the government's economic policies. The 
Security Command added, using language that could have 
Come straight out of The Struggle, that the arrest also had an 
accumulative” (Ind.: acumulatip) character to do with 
Rendra's actions and attitudes during recent times!? 


In translating The Struggle of the Naga Tribe I have not 
attempted to maintain the rhyming verse which occurs 
freguently, especialy in the chorus scenes. These verses also 
had sufficient rhythmic guality that they could be 
accompanied by music, created by Sunarti Rendra, played 
on the percussion instruments of the Javanese gamelan 
Orchestra. All the chorus scenes were choreographed 
However, I hope readers will scill get a sense of the play's 
dramatic potential from this translation, as well as find it 
enjoyable reading. 

In order to make its social and political content more 
meaningful, I have included footnotes giving background to 
contemporary events mentioned or cxamples of the various 
phenomena alluded to. I alone am responsible for the 


accuracy of these and for any interpretations explicitly or 
implicitly contained in them. 


Max Lane 


Canberra, 
June 1978 
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NOTES 


. The theoretical approaches to the various problems examined in the 


Introduction have been influenced by the works of three scholars. 
These are W.F. Wertheim, Erich Fromm and Paulo Freire. 


. Tuse the term “populism” to refer guite specifically to that mode of 


political activity which involves the mobilisation of people on mass 
basis in support of popular goals, but which denies the people any 
concrete role in formulating these goals. It is thus an inherently 
ambiguous mode of activity usually reguiring a charismatic leader 
whose charisma facilitates the belief amongst the people that they are 
themselves acting and deciding, when in fact they have only been en- 
wrapped in the leader's charisma. See Paulo Freire, Cultural Action for 
Freedom, Penguin, 1974, pp-50-71x. 


. Probably the most famous example of this was the “Marhaenist 


Declaration” of 1964. This declaration was written by young mass 
organisation activists from the Indonesian Nationalist Party. It 
demanded the purging of the party on a class basis and that the party 
become a much stronger supporter of radical policies. 


. This latter aspect also operated as a means to maintain the peasant's 


adherence to the ideology of the patron. 


. These brief comments tend to concentrate on the ambiguous and 


negative role of President Sukarno. It is acknowledged, however, that 
Sukarno's writings contain many brilliant insights into the political 
situation of Indonesia up until 1965. 


- Ken Ward, “Indonesia's Modernisation: Ideology and Practice” in 


Rex Mortimer (ed.) Showrase State: the Illusion of Indonesia's 
Modernisation, Angus and Robertson, 1973. 


. An outline of the floating mass policy can also be found in Ward's 


article, ibid. The whole concept is explained in the book 2, Years 
Accelerated Modernisation by the now Indonesian Minister of 
Information, Ali Murtopo (Jakarta, 1973). 


. There were, however, several general defences of Rendra's works and 


the general principle of socially involved art. Important amongst 
these intellectuals were Emmanuel Subangan (journalist), H.B. Jassin, 
Asrul Sani (literary critics)-and Arifin C. Noer (dramatist). 


- For an outline of developments since this introduction was written 


sce pages xiv-xv of the biographical note on Rendra. 


menaikan, eka, MiCatntentmemesesetn. 


Wenny 


Naga (abe 


CHARACTERS 


DALANG 
CHORUS OF MACHINES 


CHORUS OF AMBASSADORS (Herr Schmits Schmerrrr, Mr Joe 
Gregory Marakasov, Horomoto, and the Ambassador 


with no name but a Chinese accent) 
ABISAVAM, Chief of the Naga tribe 
ABIVARA, his son 
CARLOS,a young journalist from a country across the sea 
UNCLE,of Abivara 
SUPAKA,2 woman of the Naga tribe 
SETYAWATI, Abivara's fancee 
SRI RATU, Oueen of Astinam 
PRIME MINISTER,of Astinam 
COLONEL SRENGGI, Minister of Security 
CHORUS OF PARLIAMENTARY FACTION CHAIRMEN 
PRESIDENT OF PARLIAMENT 
MINISTER OF MINES 
ENGINEER, a European 
BIG BOSS, an international millionaire 
VILLAGERS 


PROLOGUE 


Enter Dalang" 


DALANG: Good evening everybody! 


Allow me to begin my story. 

This story does not — I stress once again, does not — 
take place in Indonesia, 

So don't get uptight and censor the story. 


But first I must proffer my sincere apologies for any 
satire that appears, whether intended or, as it 
were, not intended. 

You see satire does not break the law and is a healthy 
element in society. 


1. In traditional Javanese shadow plays, or wayang, the dalang is the 


puppetmaster. He manipulates the leather puppets that throw their 
shadows onto the screen. He creates the voices for all the characters 
and memorises the whole play. The wayang dalang relates aspects of 
the ancient stories to contemporary events and situations. The dalang 
of Rendra's play acts primarily in this role of commentator. All che 
dalang's comments are spoken as asides. Only once is there an 
exception, and that case involves the dalang being mistaken for 
somebody else. The dalang in the original production was played by 
Sitoresmi Rendra: she portrayed the dalang as a humorous, jovial and 
wise person. The dalang here has absorbed some of the character of 
the purnakawan, or court clowns, which are the principal figures in 
the goro-goro scenes of the wayang. 


. Censorship is very stringent in Indonesia. It is necessary to get 


permission from the local security police before a play can be 
performed. When it is suspected that it may contain proscribed 
matter permission can only be granted by higher authorities. Between 
1974 and 1977 Rendra was unable to perform in Yogyakarta (see 
Appendix A): none of his recent plays have been published: and since 
the beginning of 1978 the mass media have been forbidden to report 
his activities. — j 
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Now the story: Meanwhile, across the sea, in the lands of the ogres — 
I mean Europe and America, and Japan too: Life is 


There is a kingdom called Astinam: dittarebr.t 


Situated in the Imagination | an p | 
To the South of Prejudice We are an agricultural country rich in produce an 
To the West of Fantasy Ka NA Ti | | - Tana 
Bordering on Nonsense Sea. They are industrial countries, rich in capital and in 
In short, it's strategically situated. Datbins that produce commodities. | 
To make these differences clearer we will examine 
them in the various scenes. 
And we'll look at the nature of their society. 
(A chorus of Machines enter, moving in a jerking 
mechanical fashion). 


Astinam is ruled by a Oueen. 

She is assisted by a Prime Minister and Cabinet. 

The Kingdom also has 2 Parliament and Constitution. 
The Kingdom is supposed to be a democracy. 


Me, I'm from Astinam. 
My name is.... oh, Td better not give my name, 
Or next you'll be asking for my address. 


Ah, this is an industrial country. 
The machines are now expressing themselves. 


But to return to our story. 

This is a story of society. 

People cannot live alone. They must mix with others. 
And relationships between people can be just or unjust. 
This is what we wish to talk about. 


THE MACHINES CHORUS 


CHORUS: Boom! Boom! Boom! 
Jas-Jis-Jos 
Machines moving go gedeboom 
People moving pant hongos-hongos. 
DALANG: Come on machines, show us how you work! 
CHORUS: (Jining up at front of stage): Jegler. Jegler. Jegler. 
Ketpak. Ketipak. Ketipung. 
The warehouses overflow 
We've got nowhere to store our goods. 


3. Astina (without the “m”) is the name of the kingdom in which the 
Pandawa and Kurawa brothers were brought up. After many victories 
for the Pandawa in competitions with their brothers, the Kurawa 
attacked and exiled them. For many years they wandered the forest 
until they met and gained the protection of King Natswapati. In the 
forest they built the beautiful kingdom of Amarta. This in turn was 
lost to the Kurawa and the Pandawa were exiled once again. After 
thirteen years of exile, during which there were attempts to negotiate 
the return of at least a part of Astina, a Great War (Bharata Yudha) 
broke out. The Pendawa regained Astina, but all their sons had been 
slain. 5. In this one sentence Rendra alludes clearly to two wayang terms. 


dent : . Firsly, “across the sea” or tanah sabrang alludes to the sabrangan 
4. The word “society” is a translation of the Indoneian pergaulan. The 


term refers to general social intercourse and not to an organised 
community. 


scenes in wayang which depict the societies of the ogre kingdoms of 
Degan 5 

overseas lands. The second illusion is to “the ogres” or raksasa who 

inhabit these overseas lands. 
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Sah-Soh-Sah 
Ketoprak gebyar gebyar 
We sell our products cheaply 
We must have a huge market. 
DALANG: How huge? 
CHORUS: Working fast reguires a big market. 
Cheap goods can be sent far and wide. 
DALANG: Oh God! They could ask for the whole world! 
CHORUS: Tertam! Tertam! Tertam! 
Tertum Tertum Tertum 
Don't be so uptight 
We like working with a smile on our face. 
DALANG: Wow! Incredible! Who owns you? 
CHORUS: The Big Boss.$ 
DALANG: You must make guite a profit for him? 
CHORUS: One million . . . Two million ... 
One billion ... Two billion. 
Whew, it's exhausting counting. 
DALANG: Where does it all go? 
CHORUS: Profit increases capital. 
Capital increases profit. 
More money means more schemes. : 
We cant be held up, we can't be interrupted. 
DALANG: What do you mean? 
CHORUS: Money must circulate 
Money creates money 
Money must circulate 
Time is money 
Goods are money 
We call this economics. 
DALANG: Wah! I give up! 


6. The English term “Big Boss' is well known, as it freguently occurs in 
the many colourful billboard and newspaper advertisements for B- 


class American, Hong Kong and Taiwanese gangster films. 


Kana 


AA aan ng Aa, 
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Money goes round and round 
Money circulates 

Round and round in the sky 
Up towards heaven. 

Ah, but from there 

It never comes down to earth. 


The god of money gets richer 
The poor remain coolies 
For all eternity. 
The people ai cultivated, schooled and moulded 
To be nothing but consumers. 
CHORUS: Boom! Boom! Boom! 
Jas-Jis-Jos 
Machines moving go gedeboom gedeboom 
People moving pant hongos-hongos. 


If you disturb us 

The economy will collapse. 

If you disturb us Tn 
Unemployed workers will bite their nails. 


Sah-soh -sah 
Ketoprak kepri kepri 
Give us raw materials 
So that we can run. 

DALANG: Wah! They want huge markets. They want raw 
materials. 
What else do they want? 

CHORUS: Progress! This is the age of progress! 
We are the leaders of progress. 
The age of agriculture we leave behind. 
The age of industry we make a reality. 
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THE AMBASSADORS CHORUS 


Enter five Ambassadors carrying canes and wearing bow- 
Hes. 


CHORUS: Hallelujah! Hello! Hello! Hallelujah! 
We are here, hallelujah! 
We are progress, hallelujah! 
We are friends of the world! 


Prosperity we dispense 
Progress we teach 
Help we offer. 
We are ambassadors of peace. 
DALANG: A very impressive introduction, Gentlemen. 
Ist AMBASSADOR: Call me Mr Joe. 
When you speak to me, say: Hello! Hello! 
DALANG: Hello! Hello! 
CHORUS: Hallelujah! Hello, hello, hallelujah! 
2nd AMBASSADOR:I am Herrrr Schmits Schmerrrr, 
We must be cleverrr, we must be fairrrr, 
Forward unhaltingly just like a panzerrr. 
DALANG: Yes, cleverrr, yes, fairrr — fly shit isn't too bad 
citherrr. 
CHORUS: Hallelujah! Hello, hello, hallelujah! 
3rd AMBASSADOR: My name is Gregory Melinovitch 
Marakasov. 
All the world must progress ..... must be tov! 
All must wear uniforms 
All must be international ... 
CHORUS: Hallelujah! Hello, hello, hallelujah! 
4th AMBASSADOR: Ah-so! My name is Horomoto! Ah-so! 
I don't want anything — 
But only to say — Harro, harro, harro!!! 
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DALANG: Horrotonoyo!7 
4th AMBASSADOR: Let's just play. 
(The 4th Ambassador then goes through the motions of 
riding a motor bike and then driving a car.) 
Ah-so! Rrum -rrum-rrumm .... magic!$ 
Ah-so! Brum-brum-brrumm .... magic! 
Ah-so! Cheap! Practical! Cheap! 
CHORUS: Hallelujah! Hello, hello, hallelujah! 
sth AMBASSADOR: Nihao-maa? 
DALANG: Bakso!» 
sth AMBASSADOR:I am a simple person 
No need to tell my name. 
I like simple and cheap goods: 
Shirt buttons, scissors, knives, bobbypins, 
Combs, toothbrushes, soap, lamps, buckets, 
In short: 
Everyday goods. 
Excellent for friendship — hallelujah.'» 
CHORUS: Hallelujah! Hello, hello, hallelujah! 
We are ambassadors, hallelujah! 
We laugh but are not happy. 
We pray but only get influenza 
An Ambassador's task couldn't be heavier. 


7- This Japanese sounding word is actually a Javanese expression 
meaning “yes, well, what else!?” 


8. The English word “magic” used here is one of many words 
introduced to Indonesia via advertisements of foreign consumer 


goods. 


9. Dalang's response to the Chinese “Nihao-maa?” (How are you?) is 
“bakso”, which is the name of a chinese meat-ball soup popular 
mainly because of its low cost. 


10. The People's Republic of China is the main source of such goods. 
Coming via Hong Kong, they can be found in retail shops of all 
sorts, down to village level. 
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Developing countries' ambassadors 
Their task is to look for debts. 
Hallelujah! 

Developed countries' ambassadors 
Their task is to sell goods. 


Markets! Markets! After markets! 
Cut down forests! 

Dig up mines! 

Empty the seas! 

Grab up raw materials! 

These are our first tasks. 


Hello! Hallo! Hello! Harro! Hayo! 
Hallelujah! 

(Linking arms:) We all share a single fate. 
(Toasting together:) Hahaha! Hihihi! Hahaha! 
Off to work! 

One two hallelujah! 

Three four hallelujah! 


(The chorus of Ambassadors moves around the stage lining 
up at front centre stage again.) 


(Bowing to imagined Royal presence) 

Your Highness, 

We surrender our Letters of Accreditation. 
We pass on our countries' greetings. 

We all love your country. 

Its culture is ancient and refined. 

It is now, without 2 doubt, developing. 
Progress — that is the key to this century! 
This nation will not be left behind by another, 
We are prepared to assist your country's holy efforts. 
Loans can be negotiated. 
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One billion. Two billion. Three billion. 


ist AMBASSADOR: Ten billion! 

znd AMBASSADOR: 201/? billion! 

4th AMBASSADOR: 50 billion! 

sth AMBASSADOR: 70 billion! Plus 10 96 commission!! 
CHORUS: Your Highness, 


Loans can be arranged. 

All for progress, 

For culture and humanity. 

To achieve this, loan money 

Must genuinely be used to benefit the people. 
The people need “Shopping Centres” 

We have the experts 

The steel girders, 

And the commodities 

To be sold inside them. 


DALANG: Ah! So that's what they're up to! 
CHORUS: Your Highness, supermarkets are progress! 
DALANG: Rubbish! 


11. 


The concrete is from over there, 

The girders from there, 

Hinges and handles from there 

Screws from there. 

The commodities for sale are from over there. 
Everything is imported, because that is progress! 


Indonesia's national debt at the end of 1977 is estimated at over 15 
billion dollars. This is approximately five times the debt incurred by 
the Sukarno government prior to 1963. 


. These “Shopping Centres” — the English is often used — are 


modern-style several storey high buildings containing small stalls 
and shops. Because of the high cost of renting these stalls freguently 
the smaller traders of the old markets are unable to obtain a place. 
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CHORUS: Health must be advanced. 3 


People need Tonikum. 


DALANG: Rice and plant root tonic! "4 
CHORUS: They need synthetic vitamins. 
DALANG: Gado-gado! Gado-gado! ': 
GHORUS: And powdered milk."5 
DALANG: Mothers' milk! Mothers' milk! 


Green pea porridge! Green pea porridge! 


CHORUS: And ice-cream free from dust. 
DALANG: Yes, but it's all from chemicals. 
CHORUS: Onwards to progress, our friends! 


13: 


14. 


15. 


16. 


17. 


To make progress a reality: 


The word “advanced” here is a translation of dimajukan. 
“Dimajukan” sounds just as awkward in the Indonesian as does 
“advanced” in this context. 


The “Tonikum” referred to is a brand name of a vitamin tonic. Such 
tonics and vitamin pills are being vigorously advertised by foreign 
companies. “Rice and plant root tonic" refers to Beras Kencur, a 
medicinal preparation using rice and the root of the plant Kamferia 
Galanga. 


Gado-gado is a salad prepared from soybean cake, cabbage, bean- 
sprouts and sometimes cucumber, potato and egg. It is served with a 
sauce made of peanuts, sugar, salt, garlic and chillies. 


Artificial milk-based baby foods are misused by poor mothers for a 
number of reasons. These include the inability to read instructions 
(especially when they're in English): the lack of boiling, sterilising 
and cooling facilities: poverty-level incomes which are insufficient 
to guarantee a continuing supply of sufficient guantity. In this 
manner they contribute to child malnutrition and poor health in 
many areas of Indonesia. Groups supporting breast-feeding have 
recently begun to organise themselves. 


Mass produced ice-cream is being made by several foreign 
companies including Australia's Peters” Ice Cream. Peters conducts 
an especially strong advertising campaign and uses Australian-made 
powdered milk. 


Pa EA AE 
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You must become the same as Japan, Europe, Russia, 
and America. 
We will arrange scholarships. 
Send the hope of your nation's youth to study in our 
countries. 
They will become progressive. 
They will be able to use a refrigerator, 
Make-up, 
Air-conditioning, 
And yes, sit on a porcelain toilet. 
Yes, yes! This is progress, 
And we have the goods! 
DALANG: More salestalk! 
CHORUS: Hallelujah, onward, forward, to work we go! 
An Ambassador's task is heavy, 
He eats welY but gets diabetes. 
Cool weather gives him influenza. 
DALANG: Always sitting on soft chairs, he gets piles. 


(Ambassadors exit) 


DALANG: We have just heard the Ambassadors from across 
the sea. 
Hidden intentions behind every word! 


Now let's return to Astinam. 


In the mountain ranges of Astinam, to the north .... 
ah, east... . wait a minute, is it north or east? Oh, I've 
got it now, to the west.... there can be found a 
beautiful and cool valley. This valley is situated 
between mountains rich in copper. In this valley is the 
village of the Naga Tribe. 


18. Hundreds of Indonesians study in Western countries every year. 
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Ever since ancient times, the Naga have been content as 
Astinamese, adhering, like other tribes, to the principle 
of Astinamese national unity. ' 


Since those ancient times, the Naga have been farmers 
and have made great progress in developing their 
agriculture. Their irrigation system has been perfected 
and their cattle raising methods improved. They 
produce enough food to fulfil their own needs, and yet 
not enough if they also have to supply the capital city. 


THE NAGA 


Enter villagers and Abisavam, Tribal Chief. 


VILLAGERS: The Sun sends out its rays, 


19. 


The World is caught in its net. 

Children are out climbing the mango trees. 
The ancestors' spirits extend their blessings. 
(Abisavam moves to front centre of stage.) 


ABISAVAM: Yesterday and tomorrow 


Are today. 
Disaster and good fortune 
Are the same. 


This statement places the struggle of the Naga tribe against the 
Astinamese rulers, as it develops later, outside the boundaries of 
regional or ethnic rebellion. As such it conforms with an important 
commitment of Indonesia's past political leaders, namely, to 
Indonesian unity. “Indonesian Unity” is the third principle of the 
Panca Sila, a formulation of five basic principles. These principles 
are Belief in One Divinity, Humanitarianism, Indonesian Unity, 
People's Representative and Consulative Leadership, and Social 
Justice for all Indonesians. 
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Horizons beyond us 
Horizons within us 
Uniting in the soul. 
DALANG: This we call “total”. 
VILLAGERS: The Sun sends out its rays. 
The lake's water sparkles. 
We greet mother earth (patting the ground) 
We take the benefits given. 

ABISAVAM: I call out to the mlinjo tree: 

“This season you will bear much fruit. 
My son Abivara has returned home. 

I will pick your fruit, 

And make him his favourite biscuit.” 0 

VILLAGERS: Fruit trees 
Timber trees, 

All types of trees 

Are our brothers. 

One gives food 

Another materials for tools 
And still another shelter. 
We must protect them. 
This is the way of nature 
According to karma.?' 

DALANG: Nah! Don't be so greedy with nature! 
Laying forests bare just as you like! 
Forests polluted! 

Rivers polluted! 


/ 


15 


20. This refers to the popular cracker called emping, made from the fruit 


of the mJinjo tree. 


21. Karma here is the concept of deeds always eliciting a response of the 
same guality: good deeds are responded to by good deeds and bad 


deeds by bad decds. 
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Even the seas are sold! 2 


ABISAVAM: The rooster crows: cock-a-doodle -doo! 


The goat joins in: embeek! 
The cow adds: moooo! 

And I call out to my son: 
Abivara, come out now 
Work in the fields awaits us! 


VILLAGERS: And at the river women launder. 


Eels and snails sleep in paddy field canals. 
The tekukur bird sings in cemeteries. 
While in the heavens with the Sun 
Ancestor spirits play the gamelan. 

Ayo! Come on! 

All nature linked in mutual effort 

All striving together. 


ABISAVAM: Today we are going to open up new fields. 


We will burn the weeds and underbrush. 

We will share out the land and then it will be irrigated 
and developed and kept in order. 

You all know the basic principle to which we.hold: 

Every farmer must own land. So when we share out 
these new fields, priority will be given to those 
who have no land: our young people who need 
land to work. 

People who already own land, such as myself, will be 
considered last of all. 


22. Asa result of the activities of foreign, expecially Japanese, timber 


corporations, deforestation is becoming a major problem in some 
parts of Indonesia. The reference to the seas being sold refers to the 
granting of virtually unpoliccable fishing rights in Indonesian waters 
to forcign corporations. No-one knows how much fish is taken out. 
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We also emphasise that land owned by a person must 
be worked by that person. Land cannot be 
worked from outside the village. In order to own 
land in this village, people must come and live 
here. 

The land that people receive from the sharing out of 
these new fields may not be sold before it is 
worked by that owner for at least ten years. 

People who do not participate in the clearing of these 
new fields will not receive any even if they have 
enough money to buy some.23 

Now, what do you all say to that? 


VILLAGERS: We agree, Abisavam. 


Indeed that is what our tradition decrees. 

Farmers must protect their land. 

Without land, farmers are only tools of the landlord 
Like oxen or cattle. 

Probably, in the eyes of the landlord, 

Farmers compared to cattle, 

The cattle would be more valuable. 


ABISAVAM: I, Abisavam, head of your tribe, will maintain 


this principle in the name of the continuing integrity of 
our society. You all saw what happened in the village 
of the Kariman tribe. They have already sold two- 
thirds of their land to townspeople. The result? Every 
harvest brings forth at least three times their basic 
needs, yet the Kariman remain short of food. This is 
because a large part of their harvest is no longer owned 
by them but by people in the town. The Kariman 


23. During the Sukarno period the land reform issue generated a great 


deal of controversy and political violence. In the eyes of the present 
government support for land reform smacks of Old Order politics, 
and because of this people are very hesitant about discussing the 
problem. 
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themselves are only paid as labourers. And they aren't 
even paid enough to buy the food they need. 
That is why, in this village, we have the rule: 
Whomsoever leaves this village must return his land to 
the village and may not sell it to anyone else. 
In other words: 
Land is the basic need of a village society, and because 
of that, ownership of land must be organised and 
controlled by the village concerned. 
VILLAGERS: So runs the traditions of our ancestors 
Who protected our villages wisely. 
A farmer who sells his land brings down disaster 
Upon his fellow farmer. 
Why must you sell your land? 
To buy bracelets and ear-rings? 
They do not grow. 
They give forth no fruit. 
Do you do it to build a brick house? 
A brick house is not progress. 
It produces nothing, 
Indeed, with just a small mistake, it can become 
Full of mould and mildew. 


A progressive farmer is one who loves his land. 

A progressive farmer is one who is able to protect his 
fellow farmers. 

A progressive farmer is one who can lead his village to 
prosperity. 

A progressive farmer is one who guickly discovers new 
plants and new ways to protect his environment. 

ABISAVAM: Good! But look, it's Abivara, my son, coming 
with a friend. 


| 
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ABIVARA COMES HOME TO HIS VILLAGE 


Enter Abivara with Carlos 


ABIVARA: My father, uncles and all my friends, I, Abivara, 
son of Abisavam, have now returned from studying 
across the sea to work in my village. 

ABISAVAM: Good! Good! Doesn't he speak well? Don't you 
agree? Simple, but to the point. 

UNCLE: Indeed! I'm happy that he wanted to come home. 
And I'm glad too that he hasn't forgotten the customs 
of his village. 

ABIVARA: I want to take this opportunity to introduce a 
friend of mine. I came to know him in the town across 
the sea where I studied. He works for a newspaper, and 
he is my good friend. He is interested in the fate of the 
people of developing societies. And now he is here as 
my guest and wants to write about our village for his 
newspaper, and for a special book he is preparing. His 
name is Carlos. 

UNCLE: Can he speak Indon I mean, Astinamese? 24 

CARLOS: Yes, but still not very well, I, Carlos, friend of 
Abivara, son of Abisavam, pay my respects to the 
members of the Naga tribe. 

ABISAVAM: Eh, Carlos, your Astinamese is excellent, very 
fluent. 

CARLOS: Thank you. Your praise encourages me greatly. I 
must also apologize for making Abivara arrive late in 
the ficlds. He has just taken me to see the irrigation 
system which was built by your ancestors. 1 became 


..... 


24. This “slip of the tongue' elicited especially loud and prolonged 
laughter from the audience. (All comments on audience reaction to 
the play refer to the first performance in Jakarta in 1975). 
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absorbed in my inspection of this nature -supporting 
technology. It is basic and simple, yet we can see from 
the results that it fulfils its purpose very satisfactorily. 
This sort of technology helps conserve the environ- 
ment and doesn't destroy it. I truly praise it.25 
ABISAVAM: Our ancestors would be happy to hear such 
praise. 
UNCLE: One thing of which we must be proud is that 
Abivara wanted to return home to build up his village. 
ABIVARA: And why not? You yourself, Uncle, returned 
home to the village after studying in the capital. There 
are many other young people who have returned home 
after their studies.?8 
ABISAVAM: This is what makes our village so special when 
compared with the others. 
CARLOS: Why is this village so special? 
ABISAVAM (re/lecting): What is the reason? 
Perhaps tradition 
But then what is tradition? 
Tradition is the reality of the expression of society's 
soul. 
Tradition is the inner feeling. 
VILLAGERS (gathering around Abisavam to advise him): 
Perhaps the inner feeling. 
But then what are inner feelings? 
(Abisavam listens attentively) 
Society's inner feelings are the expression of society's 


soul. 


25. By defining the Naga's irrigation as technology, Rendra is attacking 
the widely held conception of technology as being industrial or 
electronic machinery whose methods can be studied in textbooks. 


26. This contrasts the Naga's situation with the reality in Indonesia to- 
day. Most tertiary educated youth prefer to remain in the larger 
cities where both the facilities to use their newly acguired skills and 
the potential financial benefits are greatest. 
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Society has a soul and a body. 

Society's body is custom, institutions and law. 

Society's soul is the common instinct which can only be 
realised in symbol and legend. 

This is the sacred path via which society's soul is joined 
with the Spirit of the One.?7 

ABISAVAM: The unity of soul and body in this village is still 
strong. Our whole way of life is still tied strongly to 
the worship of the One. Abivara came home because of 
his desire to worship. Here work and worship are one 
and the same. 

ABIVARA: Other fields other grasshoppers. 

Other waterholes other fish. 
Were I a grasshopper, here would be my field. 
Were Ia fish, here would be my waterhole. 8 

SUPAKA: Abivara, dont you want to become an “important 
person” in the capital? 29 

ABIVARA: No, Aunt, I'm not the “important person” type. 

SUPAKA: Don't you want to get ahead in life? 

ABIVARA:Oh yes! I want to be a person who is useful. But to 
be an “important person” is, on the contrary, not to get 
ahead, not to progress. I want to be a leader. The 
“important persons” always defend the status guo: 
leaders are willing to go forward. 

CARLOS: Big shots are afraid of criticism. Leaders learn to go 
forward from criticism. 


27. “Spirit of the One” is a translation of Roh Yang Widi. The term 
Widi implies indivisibility. A more literal translation might be 
“Indivisible Spirit.” 

28. The first two lines of this passage is a well-known Indonesian 
proverb. 

29. “Important person” is a translation of the Indonesian pembesar 


literally meaning someone who is big, a “big shot”. A pembesar is 
usually both wealthy and powerful, and not disinclined to show it. 
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ABIVARA: Exactly! 

SUPAKA: Have you brought home any woollen coats or 
sunglasses? 30 

ABIVARA (laughing: No, Aunt. Woollen clothes are too hot 
for wearing in Astinam. And across the sea sunglasses 
are only worn on the beach. The only people who wear 
dark glasses in town are gangsters.3" 

SUPAKA: Why didn't you bring home 2 car, Abivara? 

ABIVARA: Indeed, as I lived modestly, I could have casily 
saved enough to buy two cars. But we don't need cars 
here. What we need are trucks. Cars aren't progress — 
they're just a luxury. On the other hand trucks can 
fulfil our basic needs. They can carry both more goods 
and more people. But first, the roads between the 
villages must be improved. To bring in trucks before 
the roads are improved is to show that you don't 
understand technology. 3? 


30. These are both symbols of Western affluence and modernity. Along 
with jeans and motor cars they are amongst the most sought after 
souvenirs of the Western countries. 


31. This remark is undoubtedly aimed at the numerous important 
political figures and military officials who freguently appear in 
public wearing sunglasses, no matter how inappropriate the weather 
or occasion. 


32. One result of the rapid expansion of privately owned cars in 
Indonesia is huge traffic jams, especially in Jakarta. At the same time 
it has been necessary for seats to be taken out of Jakarta buses in 
order that they cope with the number of people wishing to use 
public transport. The increase in traffic has also provided the 
rationalisation for the banning of the berak tricycles in many areas, 2 
move which has loaded the already poor berak drivers with the extra 
miscries of forced night-work, forced migration to other smaller 
towns, still smaller incomes representing the diminished size of their 
access to customers as more begks collect in particular areas, or total 
unemployment and impoverishment. 


The Struggle of the Naga Tribe / 23 


ABISAVAM: So it's important that our: village also builds 
roads? 

ABIVARA: Yes father. Our village will then be able to run its 
own transport which can take our produce straight to 
the market. 

ABISAVAM: There is a lot to be done in the time ahead. But 
now we must finish clearing this field. 

CARLOS: If you think I won't be a hindrance, Pd also like to 
help. 

ABISAVAM: O.K.! 

Ayo everyone, off to work! 


THE ASTINAMPURAM SCENE 


DALANG: We now move to the capital of Astinam — 
Astinampuram. 
This is the residence of the Oueen of Astinam, Sri Ratu, 
— beautiful, secure, and prosperous. 


(Sri Ratu enters. She is dressed in a kebaya, the Indonesian 
national dress for women, with a large red and white sash, 
red and white being tbe Indonesian national colours. Her 
hair is done in a sanggul, the traditional hair-do of 
Central Javanese ladies.34 

Ah, here is Her Majesty now. 


33- Rendra uses the wayang term jejer (i.e. scene) in this title. 


34. This explicit depiction of Sri Ratu in Indonesian and Central 
Javanese attire and the later reference to her accent as being a 
“Menteng” accent — Menteng being the suburb in Jakarta where 
General Suharto lives — cannot but avoid give the impression, 
intended, or as it were, not intended, that she is a caricature of 
General Suharto's powerful wife. 
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(Dalang looks the gueen over.) 

Her gait isn't bad. 

The gait of a hungry tiger, Td call it. 

Funny isn't it, every tiger always seems to be hungry. 
(Sri Ratu stops and poses.) 

This is the pose of a gucen. Nose somewhat thrust 
upwards to create the impression of being above other 
people. This is called the Aristocrat's Pose. 

(Sri Ratu takes out a pair of sunglasses. She carefully 
polishes the lenses on her kebaya, looks again at the lenses 
and then purposefully puts them on.) 

Those dark glasses are always worn: they are the 
symbol of all progress. Nine out of eleven Hollywood 
film stars wear such glasses. 

(Sri Ratu begins to arrange her hair.) 


The hairisarranged ... then itis sprayed . . . scattered 
with gems of all kinds. 

(Sri Ratu makes up her face.) 

Now its the face's turn... first foundation is put on 
— then mascara... powder... lipstick .. . all foreign 
made, that's progress. 3! - 

(Sri Ratu breathes in and puts on ber girdle.) 

This is to slim in the body... before ir's too late. 
Unlike a beauty gueen, real gucens are usually not 
pretty, so she must try hard to look like a gueen. 
(Sri Ratu looks tbis way and that way.) 


Her Highness Sri Ratu is ready. She confronts tke 
world with style. 
SRI RATU:It seems that today is going to be terrible. 


35. The cosmetics industry is almost totally dominated by forcign 
products and advertising. 


as ena 
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The sun is shining too strongly. 35 
Nature is cruel. 
We must domesticate it with advanced technology. 

DALANG: Listen to her accent, will you? Unnatural, artificial. 
The Menteng style. In Astinampuram there is a suburb 
called Menteng. 

SRI RATU: Heh you! Heh you! 
(Dalang isn't aware that Sri Ratu is addressing ber.) 
Heh, are you deaf or something!?! 

DALANG: Oh, me? 

SRI RATU: You deaf? 37 

DALANG (fo Sri Ratu): Aduh! I'm sorry, Your Majesty, your 
servant misunderstood ..... 
(to audience): It seems I was the one she was calling 
“Heh you! Heh you! 
(to Sri Ratu again) Your Servant waits upon Your 
Majesty's words, be they an order, a communigue, 
regulations, or even indoctrination. 

SRI RATU: Come on you, I want to hear your honest opinion 
of me. 

DALANG (to audience): This is an order to praise her. 
— Yes, Your Majesty, honesty and faithfulness are 
indeed my main characteristics. 

SRI RATU: Aren't my clothes very nice? 


36. Contrast this statement with the Naga's view of the sun. 


37- This exchange between Dalang and Sri Ratu besides its obvious 
satire of Sri Ratu contains an even more powerful condemnation. 
The dalang in Java is 2 highly respected occupation, his role 
reflecting, in a sense, Divinity. As the orderer of the wayang lakon or 
story, he operutes as 2 sort of God. While this similarity should not 
be taken too literally, it is clear that the failure to recognise a dalang 
in the performance of his work is a sign of primitiveness, and dis- 
respect towards him is profanity. 
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DALANG (to Sri Ratu): Oh, an exact fit. It reflects exactly 
Your Highness's character. 

(to audience): The character of 2 clothes line, nothing to 
it except what's hung on it. 

SRI RATU: Now I am ready to start today's work. 

Call in the Prime Minister.38 

DALANG: Will the Prime Minister please attend the Oueen! 
(The Prime Minister enters, takes out a pair of dark glasses, 
carefully polishes them, and then — with a flourish — puts 
them on.) 

SRI RATU: How are things today Mr Prime Minister? 

PRIME MINISTER: In general, everthing is fine: the Kingdom is 
solid, safe and secure. But in particular, my piles are 
acting up again. 

SRI RATU: Oh well yes, what can we do? Nature is indeed 
stubborn. It creates so many irritations for us. I myself, 
at the moment, have a very disturbing condition. My 
blood pressure is up again. You know we're lucky this 
is the age of progress. For every illness there is a 
medicine. How many medicines must you take? 

PRIME MINISTER:I must take seventeen pills three times daily 
and must have an injection every two days. 

SRI RATU: Oh, I have to take more pills than that! Wah! 
Doctors these days are really wonderful. Our nation 
must not be left behind in developing modern medical 
science. 

PRIME MINISTER: No need to worry, Your Majesty. Happily 
there are many foreign companies who want to invest 
here and build pharmaceutical factories. 

SRI RATU: Their reguests must be given priority — 
providing, of course, they show sufficient “under- 
standing”. 


38. Since the reinstatement of the 1945 Presidential style Constitution 
in 1959, the President has been concurrently Prime Minister. 
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PRIME MINISTER: Their “understanding” is guite large. They 
are going to keep aside ten percent of the capital for 
unforeseen matters, the use of which will be entirely up 
to Your Majesty, and will be directly deposited in 
Your Majesty's bank account in Hong Kong. 

SRI RATU: Excellent! 

PRIME MINISTER: Moreover, the Wijaya Kusuma Hospital 
Project is ready to begin. 9 

SRIRATU: Have my latest suggestions been implemented yet? 

PRIME MINISTER: Yes, Your Majesty. Every cell and room 
will be air-conditioned and all the toilets will be of 
porcelain, and every patient, in line with advanced 
societies, will be taught to use toilet paper. 4 

PRIME MINISTER: In every room there will be a telephone. 

SRI RATU: Are the Jaboratories good? 

PRIME MINISTER: Excellent! Don't worry, it will be the most 
modern hospital in all Southeast Asia. It will be able to 
cater for plastic surgery, will have enough heart pump 
machines, lots of medicines, the largest blood storage 
facilities, and also artificial lung machines. 

DALANG: Nothing is as it should be !!!! 

PRIME MINISTER:Everything is as it should be!!!! 

DALANG: What's the use of all this for the ordinary people? 
Most people in this country still live in poverty. What 
they need is not the most modern hospital in all 
Southeast Asia, but more small hospitals in each 
district. One luxury hospital could mean fifty simple 


39. “Wijaya Kusuma" is also the name of a most exotic and delicate 
flower, that blooms and dies in a single night. 


40. The common Indonesian toilet in a bathroom consists ofa hole ina 
concrete floor. People sguat over the hole. The alternative to toilet 
paper is water. 
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hospitals available to all. “' 

PRIME MINISTER: Your Majesty, we must have Progress! 

DALANG: Progress does not mean living in luxury! Progress 
means an increasingly egual level of prosperity and 
welfare. What is not useful for the majority is wasteful. 
There is no need to give it priority. 

PRIME MINISTER: Your Majesty, to ensure the security of 
development, the people must be further put in order. 
Colonel Srenggi, Minister of Security, wishes to see 
you to put forward his plans for security. 

SRI RATU: Ah, show him in! 

DALANG: Colonel Srenggi, Minister of Security, please 
enter 
(Colonel Srenggi enters, takes out a pair of dark glasses, 
polishes the lenses on his sleeves, looks to the right and left 
holding the glasses up to the light, and then siowly and 
carefully puts them on.) 

SRI RATU: Good morning, Colonel Srenggi. 

COLONEL SRENGGI: Good morning, Your Majesty. Good 
morning, Mr Prime Minister. 

PRIME MINISTER: Ho ho, you ve got a new pair of sun glasses! 

COLONEL SRENGGI: Yes, the brand is “Cool Magic”, for 
“night and day”. Very modern. 

SRI RATU: Do they have a feminine version? 

COLONEL SRENGGI: Yes, Your Majesty. I will arrange a dozen 
for Your Majesty. 

SRI RATU: Thank you. Now, how are things Colonel? 


41. This comment is aimed at the infamous and luxurious hospitals 
owned by the National Oil Corporation, Pertamina. The present 
Community Health Programme receives nowhere the same 
financing. restricting greatly the cffectiveness of village doctors in 
local Health Clinics. 


42. There is also a Patih (Minister) Srenggi in wayang repertory who is a 
particularly villainous personage. 
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COLONEL SRENGGI: In general, guite good Your Majesty, but 
in particular... Pm in the middle of an attack of 
diabetes. 

SRI RATU: Colonel Srenggi, everyone has their trials. Piles, 
diabetes, high blood pressure. If we dwell on them all 
the time, we'll become very despondent. But these are 
modern times. Our nation, in its development, will not 
forget the health field. There is a lot of foreign capital 
which is in sympathy with our goals in this area. They 
are going to invest millions in vitamin pill and tonic 
factories. Besides that, there is the Wijaya Kusuma 
Hospital project. It will be the largest and most modern 
hospital in all Southeast Asia. 

COLONEL SRENGGI: This will really bring prestige to our 
people. 

SRI RATU: Yes. But it's a pity everyone doesn't think this 
way. 

DALANG: What's wrong with thinking differently? 

PRIME MINISTER: Yes, there are many viewpoints which 
object to Progress. 

SRI RATU: And they disturb our development efforts. 

COLONEL SRENGGI: In short, they're a nuisance! 

SRI RATU: While I've got this blood pressure condition, their 
comments only serve to make things worse, they only 
make trouble. 

COLONEL SRENGGI: Of course that's what they do. Just 
imagine someone sweeping up a yard while someone 
else goes around disturbing him, commenting and 
talking just as he likes. This is simply worrying 
someone who is trying to work. 4 


43. This is 2 telling comparison. Throughout Java, people, if they own 
houses, will sweep clean thcir yards as the day's first task. Some take 
the task cxtremely seriously and remove from the yard, usually a dirt 
yard, every loose object, every single fallen leaf — pointing to a sort 
of passion for ultra-tidiness. (On tidiness, see the next scene.) 
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DALANG: What sort of logic is this? Making cheating 
comparisons! Is running a government the same as 
sweeping up a yard? If that's what he thinks, let him 
become a sweeper rather than a minister. 

PRIME MINISTER: We must secure and safeguard develop- 
ment, Your Majesty. 

COLONEL SRENGGI: As Minister of Security I will issue a 
statement decreeing that to criticise development is 
sabotage, and that sabotage is subversion. 

PRIME MINISTER: Ah, then there will be no more opposition. 

COLONEL SRENGGI: Opposition is our enemy! 

SRI RATU: Excellent! Now we will be able to develop with 
case and speed. 

DALANG: They're uncontrolled. Free to do as they like. This 
is anarchy. Regulations are only used to control the 
people, but can't be used to control those above. We 
call this situation primitive. 

COLONEL SRENGGI: Those who wish to speak must remember 
the proper channels. Isn't that what order is? 

DALANG: Channels which don't channel — more like dams. 

COLONEL STRENGGI: Sacrifice and obedience are the begin- 
nings of Progress. | 

DALANG: That's what the colonizers of carlier times also said! 

COLONEL SRENGGI: Don't let's always be suspicious of each 
other. Suspicion is the enemy of development. 4 

DALANG: Control is not needed because there is suspicion. 
Control is needed to safeguard balance and justice. 

COLONEL SRENGGI: This nation has a Council of People's 
Representatives. It is the living witness to the 
democracy we are building. 

PRIME MINISTER: Your Majesty, it appears that it is necessary 


44. Dissidents and critics in Indonesia are often branded as being people 
unnecessarily suspicious of the government, and it is said that this 
lack of trust is an obstacle to development. 
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to call in the Heads of the Parliamentary Factions.4 
SRI RATU: Good! Call them! 


PRIME MINISTER: ) Heh you! Yes, you! Come and report! 
COLONELSRENGGI: ) 


THE PARLIAMENTARY FACTION CHAIRMEN 


Enter five dapperly dressed members of parliament. They 
are tbe President of Parliament and the four Faction 
Chairmen. They twist and turn as they walk as if they were 
drunk or drugged. 


FACTION CHAIRMEN AND PRESIDENT OF PARLIAMENT: 
We have been summoned by Her Majesty. 
This is indeed an honour. 

We are all men of guality. 
Our clothes make this very clear. 


As soon as we took up our jobs 

Clothes were made for us. 

In past times we were activists and protesters. 
Now we're cautious in what we say — 

This because we must defend our positions. 


45. There are two “respresentative” bodics at the national level. The one 
which meets most freguently is the Council of People's 
Representatives. This is made up of elected and appointed members 
who form into factions, according to their political position. There 
are four important factions: the government-backed majority 
faction, a muslim faction (although muslims are in all factions), and a 
small nationalist and christian faction, as well as a faction consisting 
of appointed military officials. 
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Indeed this is politics, to whose rules we are bound.48 


If “recalled”, oh what a horrible plight! 
Okay then, let's just be polite. 

If “recalled', we lose our ties and medals — 
This makes us feel embarassingly bare. 


Our first and main task 

Is just to talk a lot. 

It must be talk that approves 

But avoids debate. 

Inside parliament 

Unity is more important than debate. 
And the prime promoters of unity 
Are orders from above. 


We are channels 

Channels of officialisation. 

We are given clothes and procedures 

Just like those of Europeans. 

We have been prepared for Progress. 

But the people are still ignorant.47 

They must always be given direction. ti 


Council of Representatives really means Council for 
Direction 

Opponents' proposals may be debated 

Superiors' proposals must guickly be passed. 

When this principle is erred against 

It is a sign there are subversives amongst us. 


49. Several student activists who were prominent critics of the 
Corruption and bad government of the Sukarno years have since 
been co-opted into Establishment institutions. 


47: The phrase “the pcople are still ignorant” (rakyat masih bodoh) is a 
common catch phrase in &lite urban culture. See the note on this in 
the Introduction. 
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SRI RATU: Heh, how come you're walking like that? 

FACTION CHAIRMEN AND PRESIDENT OF PARLIAMENT: 
We're stoned, Sri Ratu. 

We're possessed by Development. 

SRI RATU: Heh, I thought it was only Colonel Srenggi's son 
who gets stoned. 4 

DALANG: What they mean is that the word “development” 
has become so cheap, that after a while they become 
confused themselves as to what it means. 

SRI RATU:I like people who love development. I hope you all 
don't forget to repeat the word “development” very 
freguently, as if you were praying. It's very good for 
the soul. Before long, when you really understand it, 
Development becomes mystical. 49 

FACTION CHAIRMEN AND PRESIDENT OF PARLIAMENT: 

True! True! True! 

SRI RATU: Now, how are you all? 

FACTION CHAIRMEN AND PRESIDENT OF PARLIAMENT: 
In general, excellent, but in particular ... 

SRI RATU:Stop! (to president of Parliament) In particular what's 
wrong with you? 

PRESIDENT OF PARLIAMENT: Stomach ulcers, Your Majesty. 

SRI RATU (to 1st Faction Chairman): And You? 

1st FACTION CHAIRMAN: Gout. 

SRIRATU (to 2nd Faction Chairmanp You? 

2nd FACTION CHAIRMAN.: Piles. 

SRI RATU (to 3rd Faction Chairman): You? 


48. This is 2 comment upon drug-taking amongst the children of the 
wealthy, especially in Jakarta. Domestic and other strife amongst the 
urban &lite, especially that resulting from drug addiction, has been a 
common theme in popular literature and films. 


49. This comment implies that the word Pembangunan (Development) 
has become a “mantra”, which is 2 word or sound repeated over and 
over again in a prescribed manner to achieve magical powers. 
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3rd FACTION CHAIRMAN: High blood pressure. 

SRI RATU: The same as me. How does it feel? 

3rd FACTION CHAIRMAN (making faces): 

Painful, painful, painful. 

SRI RATU: And you? 

4th FACTION CHAIRMAN: Diabetes. 

SRI RATU: Yes, yes, yes!! — Indeed health services need to be 
urgently developed and upgraded. The Wijaya Kusama 
Hospital Project has begun. It will be the most modern 
hospital in all Southeast Asia. Is this not what the 
people desire? 

PRESIDENT OF PARL.: Exactly! The people need a strong 

nation, a nation worthy of pride, where progress is 
taking place, a nation that won't be left behind by 
Europe and America. 
How could anyone possibly disagree with such a 
laudable project as this? Are they against progress? 
Being against progress means being against 
development. Opposing development is subversion.:2 

SRI RATU: Excellent! And what do you think about it? 

tst FACTION CHAIRMAN: Idem. 

SRI RATU: You? 

znd FACTION CHAIRMAN: Idem. 

SRI RATU: You? 

3rd FACTION CHAIRMAN: Ditto. 

SRI RATU: And you? 

4th FACTION CHAIRMAN: Ditto. 

PRIME MINISTER: Ah, united! 


30. The basic thrust of the prosecutor's case in the trials of the two 
university students, Hariman Siregar and Aini Chalid, and the 
lecturer Syahrir, all of whom were arrested in the wake of the 1974 
student demonstrations, was that they criticised the Broad Lines of 
State Policy which outlined the government's development strategy. 
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COLONEL SRENGGI: This is the result of guided election 
implementation. '' 

SRI RATU: Yes! They are brilliant, all of them! 

COLONEL SRENGGI: Just recently I have noted signs '?of a 
group who are always making demands, and are always 
being suspicious. Their criticisms are deflecting us from 
the road to development. I call them the “spoilt 
group”. I ask you: why should people be able to make 
these criticisms when we have an official channel in the 
Parliament? 

PRESIDENT OF PARL.: How will we ever be able to get credit 
from overseas for Development if we can't show them 
that their capital here is safe. For this reason our 
thinking must be tidied up. Indeed this is what 
Parliament is for! (to faction chairmen) Agreed? 

ist FACTION CHAIRMAN: Agreed! 

znd FACTION CHAIRMAN: Agreed! 

3rd FACTION CHAIRMAN: Idem! 

4eh FACTION CHAIRMAN: Ditto! 

PRIME MINISTER: Wah! nice and tidy! 

SRI RATU:I just feel that they are so clever, all of them! 

COLONEL SRENGGI: In order to safeguard development we 
must pass new laws stating that the time of 
Parliament's meeting to enact the Four Year Develop- 
ment Plan approaches, there may be no negative voices 
which try to influence the outcome of the session. 

3rd FACTION CHAIRMAN: What do you mean by “negative 
Voices”? 

COLONEL SRENGGI: Indeed, guite a lot of things. 


s1. “Guidance” here is a translation of the word pengarahan, which 
means “to direct, point in a direction”. 


$2. The word translated as “to note signs” is mensinyalir which is mostly 
used by military intelligence officers. 
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PRESIDENT OF PARL.: In short, anything subversive. 

3rd FACTION CHAIRMAN: What do you mean by “subver- 
sive”? 

PRESIDENT OF PARL.: Indeed a lot of things. — In short, this 
concept must be sufficiently broad so it can be used 
wherever and whenever. Eh, are you a subversive? 

3rd FACTION CHAIRMAN: Oh no!! 

PRESIDENT OF PARL.: Then you must know what I mean? 

3rd FACTION CHAIRMAN: Oh yes, it's all clear now. 

PRESIDENT OF PARL.: Ahh, good! 

Colonel Srenggi, laws such as you mentioned will be 
passed. 

COLONEL SRENGGI: Excellent, excellent! 
Ah... there is something else. Later when the Four 
Year Development Plan is passed and its implemen- 
tation begins, people should still not be able to criticise 
La 

DALANG: This is total silencing! 

PRESIDENT OF PARL.: This is a brilliant defence tactic. 
It's a tremendous strategy. 

DALANG: They want to run 2 government in the same way as 
they would wage war!?! | 

PRESIDENT OF PARL..: This way we can really protect stability. 

PRIME MINISTER: This is excellent, everything is running 
well. 

PRESIDENT OF PARL.: Mr. Prime Minister, in the end culture 
is tidiness. So our thinking must also be tidied up. Ideas 
and actions must all be tidied up, so that national unity 
can be created. 33 


53. This repeated use of the word rapi (tidy) as the essential prereguisite 
for development parallels the current term used by the Indonesian 
government, namely tertib (ordered). The necessity for “orderliness” 
is not a new theme in Indonesian political life. The Dutch colonial 
rulers used the word stabiel, and the Javanese princely rulers, the 
term /gfa. 
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SRIRATU: Truly brilliant! 

PRIME MINISTER: Indeed, Your Majesty. All his pronounce- 
ments calm our hearts. This is what we call a positive 
attitude. 3 

COLONEL SRENGGI: Now security can be safeguarded even 
more. | am also very pleased with him — now we're 
ready to move onto new matters — Your Majesty, an 
Ambassador from across the sea is waiting. His name is 
Mr Joe. 

SRI RATU: Ah, Mr Joe! I've been expecting him for some 
time. Call him in! 

ALL: Hello, Mr Joe! 

Hello, hello, hallelujah! 


. 7”, 
Mr Joe, — “please, come in. 


(Mr Joe enters accompanied by the Minister of Mines). 

MR JOE: I pay homage to Your Most Praiseworthy and 
Sparkling Majesty, Oueen of Astinam. 

SRI RATU: Good! Welcome. Your Astinamese is very fluent. 

MR JOE: Such praise reflects the generous heart of a gueen of 
great wisdom. | 

SRI RATU: Thank you! — Ah, I see that you are accompanied 
by our Minister of Mines. 

MINISTER OF MINES: Yes, I attend to pay homage to Your 
Majesty and there are also some matters that I wish to 
bring to Your Majesty's notice. 

MR JOE: He has gone out of his way for me, for it is rather I 
who wish to discuss some matters with Your Majesty 
that indeed are related to his Department. 


54. This scems to bea reference to the infamous ABS attitude. ABS 
stands for Asal Bapak Senang (As Long as the Boss is Happy). Ir 
refers to the practice of sending in reports to one's superiors written 
with the aim of making them feel happy and secure. It is a freguent 
subject of press comment in Indonesia. 
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SRI RATU: Good. It just so happens that there are many 
people here at the moment. Big fish, too! 

MR JOE: Greetings to their Excellencies, the Prime Minister, 
the Minister of Security, the President of Parliament 
and the other important gentlemen. 

ALL: Hello! Salam! Hallo! Hullo! Hello! Salam! Hello! 

MR JOE: Ah, a very joyful greeting. 

PRIME MINISTER: But Your Excellency looks a little pale? 

MR JOE: Yes, in fact... hmm, in general my condition is 
good, but in particular.... well... 

SRI RATU: What? 

MR JOE: Stomach ulcers, Your Majesty. 

SRI RATU (to Minister of Mines): And you? 

MINISTER OF MINES: Gout, Your Majesty. 

SRI RATU: So how many have gout? ... Stomach ulcers? .. 
Diabetes? ... Piles? ... High blood pressure? ... Yes, 
add me, that makes two there... Yes, yes, yes... I 
become more and more convinced that the war against 
disease must be intensified. (to Mr Joe) Our Plan for the 
construction of the most modern hospital in all South- 
cast Asia with credit from You Excellency's country 
must soon be implemented. 

MR JOE: All arranged! You can rely upon my country as a 
friend. As long as we aren't caused any trouble, we will 
certainly be friends, always ready to help you. But if 
we are caused trouble, we will of course withdraw all 
our aid! 

Co-operation! That's the key. In co-operation “mutual 
understanding” is what is important. 

PRIME MINISTER: Agreed! J really like that. Your Majesty, I 
myself am prepared to guarantee that Mr. Joe is truly 
full of “understanding”. 

SRI RATU: That is very gratifying. And what matters might 
you wish to discuss, Mr Joe? 

MR JOE: There are two things, Your Majesty. 


La aan a an MAAN Ten Maman 
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Firstly, 2 matter of money. 
Secondly, a matter of money. | 
That is, if credit is indeed needed, as the Astinamese 
Ambassador has made known to our government. 
SRI RATU: Certainly we need credit for the smooth progress 
of Development. Nae 
MR JOE: One loan will be given, but it will have the 
following condition: namely, that it be used genuinely 
to fulfil the people's food needs. 
PRIME MINISTER: That is a priority of Development. 
MR JOE: As a sign of the genuineness of this intention, 40 Y6 
of this loan must be used to buy wheat from us. | 
DALANG (fo audiencep That is the wheat surplus from their 
harvest last year! Rather than let it rot, better to dump 
it on us! What sort of help is that? ': 
PRIME MINISTER: Wheat contains many nutrients. 
COLONEL SRENGGI: So it must be good for the people's 
health. 
FACTION CHAIRMEN: Wheat can be made into bread. 
Bread with butter — ah, very nice! 
Bread goes well with cheese 
Goes well with ham 
Goes well with jelly 
And other foods in a can, 
Imported from overseas 
In accordance with what is Progress. 
SRI RATU: We agree to accept this credit. 
It will be excellent for health. 


55. This has happened in relation to past food aid given by Australia to 
Indonesia. Food aid was given with a proviso that part of the aid 
money be used to buy Australian wheat, which was part of an un- 
saleable surplus. The wheat was then sold at a higher price than is 
usual. (See David McLecan, “Australia and the Expansion of 
Capitalism into Indonesia", Review of Indonesian and Malayan 
Studies, Vol. 6, no. 2, 1972). 


Ba ia Maa PA ME aw ena AA - 
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PRIME MINISTER: Excellent, Your Majesty. 

COLONEL SRENGGI: Bravo! 

DALANG (fo audiencep This is nutrition the European way. 
Are our stomachs indeed European stomachs? 

SRI RATU: Now the second matter? 

MR JOE: Yes, this is the major matter. There is a company in 
my country which wishes to invest a large amount of 
capital in the mining industry here. (To faction 
chairman:) Of course, it will use the official channels. 
Because it always places a high value on official 
channels. I am only concerned to give support, because 
I really know the character of the President Director of 
this company. He is a million-million-millionaire who 
has reached the highest level of knowledge about life. 
Besides mining, he also has interests in pharmaceuticals, 
hotels, and .... spiritual affairs. He has built many 
churches, mosgues and monasteries all over the world. 
Just recently he has built his own monastery on a 
beautiful mountain. There he also has lessons in yoga, 
samadhi, silat, tai chi and so on.:8 Yes, I can whole- 
heartedly guarantee this businessman. 

SRI RATU: As long as a person is full of understanding we will 
certainly respect him. 

MR JOE: Indeed, he is truly understanding. 

MINISTER OF MINES: Excuse me, Your Majesty. I would also 
like to support him. His understanding is guite great. 
And to prove he is an expert in mining, he has chosen 
something which he has himself mined as a gift for 
Your Majesty — this diamond. 

SRI RATU: A diamond? 


$G. Silat is the traditional martial art found throughout the Malay 
world. Besides involving the learning of methods of unarmed self- 
defence, it also often reguires the study of various meditational 
disciplines. 
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MINISTER OF MINES: It's worth at least two million dollars — 
a fantastic jewel of nature. 

SRI RATU: Thank you. I'm very pleased. This is truly “art”. 

MINISTER OF MINES: Your Majesty, the Big Boss, as we call 
our friend, greatly admires the beauty of our country's 
natural environment. Spurred on by this admiration he 
has long been making a survey of our minerals. Now he 
has discovered a copper load of considerable value on 
Mt Saloka in the region of the Naga tribe. To further 
the progress of our country he will invest considerable 
capital to mine this copper. 
His machines are so modern! 

PRIME MINISTER:- I think this must be considered seriously. 

FACTION CHAIRMEN: Minerals in the ground 
Have no value 
Rather than remain unmined 
Let them be mined 
Then we will all be busy 
And in this business 
There will be additional income. 

MINISTER OF MINES: So it's productive. The money could also 
be used to finance the other ministries. 

SRIRATU: If that's so, we must consider it seriously. 

MR JOE: Hallelujah! 

ALL TOGETHER: Hullo, hullo, hallelujah! 
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ABIVARA AND SETYAWATI " 


(Abivara and Setyawati enter together.) 

ABIVARA: Setyawati, have you received the gifts from my 
mother? 

SETYAWATI: Yes, Ym very happy. 

ABIVARA: In a short while we'l! be married. 

SETYAWATI: After getting married will we move to the 
town? 

ABIVARA: No, I will work here in the village. Besides rice 
farming, I want to develop some animal husbandry. 
Bee-keeping amongst other things. 

SETYAWATI:T'm thinking about our children's future. 

ABIVARA: What about their future? 

SETYAWATI: They'll be far away from progress. 

ABIVARA: What do you mean by “progress”? 

SETYAWATI: Well, there are various things — If you live in 
the village it's difficult to get to see films. 

ABIVARA: The cinema is only entertainment, it's not a tool of 
progress. 

SETYAWATI: Yes, but there are some good guality films: 

ABIVARA: Sure, but only one or two. We can go into town to 
see them. But the other films, they're nothing more 
than the purveyors of a life whose character is very 
shallow and false. A life whose character is dependent 
on imports. Is this progress? 

SETYAWATI: Yes, but living in the village there's not much 
social life. 

ABIVARA: Is it really true that there is more social life in the 


57 Thissceneis arewritten version of the scene as performed in Jakarta, 
July, 1975. The major difference is the shortening of the replies by 
Abivara to Setyawati, making the rewritten scene somewhat faster 
moving. 
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towns? Good God! Townspeople hardiy ever know 
the names of their own neighbours. Social intercourse 
between friends has become expensive in the towns. 
All social intercourse must be related to some pracrical 
interest. It doesn't matter if it's a business or sexual 
interest, or some other material concern. It's only one- 
sided social intercourse, not total. So in fact, it's really 
the townspeople who lack a social life. 

SETYAWATI: Abivara! 

ABIVARA: That means you're dispirited. 

SETYAWATI:T'm dejected. I don't want my children to be left 
behind by fashion. 

ABIVARA: What is “fashion”? Is fashion “progress”? Fashion 
is nothing more than new habits and customs. Fashion 
only binds people. 

SETYAWATI: Abivara! 

ABIVARA: You're angry! 

SETYAWATI: I'm dejected. I don't want my children to feel 
inferior when they grow up. 

ABIVARA: Why should they feel inferior? 

SETYAWATI: You know how townspeople view villagers! 

ABIVARA: Their view is an uneducated view. They should 
know that village people are more productive than 
townspeople. Villagers produce things from the carth. 
But what do townspeople produce? All they can do is 
import. Their economy is 2 hawker's economy. Or the 
most they're capable of producing is bureaucracy. And 
bureaucracy is an obstacle to progress. 

SETYAWATI: What must I say? 

ABIVARA: Your opinion. 

SETYAWATI:T'm confused. 

ABIVARA: Think on it for two or three days. 

SETYAWATI: (crying.) Abivara! 

ABIVARA:T'm not going to console you. I believe you will be 
able to digest all this: — Now go home, I will take you. 
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SETYAWATI: (gazes at Abivara) 

ABIVARA: (gazes at Setyawati) 

SETYAWATI: (suddenly turns around and runs away) 
ABIVARA: (suddenly stops still, strikes the air, runs off) 


ABISAVAM DEBATES WITH AUNT SUPAKA 


Enter Abisavam and Supaka 


SUPAKA:I want to talk with you again. 

ABISAVAM: Good. 

SUPAKA: So use your mind. Listen to me. 

ABISAVAM: Use your mind? Why are you yeliing? 

SUPAKA: Because you re being obstinate! 

ABISAVAM.: I think I'm being “relaxed” enough.:8 

SUPAKA:I know what you're up to. You want to make me 
cry. 

ABISAVAM: Good heavens! 

SUPAKA:I want to sell my rice lands. 5 

ABISAVAM: You can't. You can't sell your land to outsiders 
because that will mean the beginning of landlords in 
the village. And you cant sell it to people within the 
village both because everyone already has sufficient 
land, and because the village needs to be able to control 
the price of land. 

SUPAKA: Abisavam. 

ABISAVAM: What is it? 


58. “Relaxed” is a translation of the word santai. Santai appears to bea 
relatively new word in the Indonesian vocabulary, A small 
controversy occurred in mid-1975 when a cabinet minister made 
the accusation that too many Indonesians were santai and needed to 
work harder. Since then the word has acguired a certain infamacy. 


The Struggle of the Naga Tribe | 45 


SUPAKA: Did not my beloved late husband get this land 
legally? 

ABISAVAM.: Yes, legally. 

SUPAKA: And now I'm a widow. 

ABISAVAM: Yes, a young widow. 

SUPAKA:I don't understand farming. 

ABISAVAM: You haven't received a good education then. 

SUPAKA: I'm not a farmer. 

ABISAVAM: If that's the case you shouldn't be living in a 
village. 

SUPAKA: But I came to the village with my late beloved 
husband. 

ABISAVAM: Your late beloved husband should have taught 
you farming. 

SUPAKA: But I was always busy back and forth to town 
trading. My aptitudes are more fitted to trading. 

ABISAVAM: They are worthy aptitudes. 

SUPAKA: Farming is not suitable for me. 

ABISAVAM: Indeed not. 

SUPAKA: So it's reasonable that I sell the land from my 
husband to add to my trading capital. 

ABISAVAM: Oh, that's not allowed. So says our tradition. 
Because that would mean transferring the wealth of the 
village to the town. This would be the beginning of the 
exploitation of the village by the town. 

SUPAKA: You! You! 

ABISAVAM: You're going to use your last weapon. You're 
going to cry. 

SUPAKA (Crying): You're mean. 

ABISAVAM: Ah, what did I say! 
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NEWS FROM UNCLE ? 


A villager, Uncle, enters running just as Aunt Supaka is 
crying. 

UNCLE (calling out): Abisavam! Abisavam! 

ABISAVAM: What's wrong? What is it? 

UNCLE (puffing, gasping for breath): Wait a minute, Wait a 
minute! 

ABISAVAM: What 's up? 

UNCLE: Out of breath. 

ABISAVAM: Tired? 

UNCLE: In a panic! 

SUPAKA: Huh! Why are you panicking? 

UNCLE: Oh no! 

SUPAKA: Why did you say “Oh no'. 

UNCLE: You're a foolish nuisance. 

SUPAKA (approaching Uncle threateningly): 
Who's foolish, you or me? 

ABISAVAM (intervening): Enough! Enough! Break it up — 
How's your breath now? 

UNCLE: OK 

ABISAVAM.: Still panicking? 

UNCLE: Ah, this is the problem. 

ABISAVAM: Tell us! 

UNCLE: We are going to be moved from this village. 

ABISAVAM (Jaughing): Ha, ha, ha! — Get your breath again. 

UNCLE: It's OK. 

ABISAVAM: Good. Speak again. 

UNCLE: We're going to be moved from this village. 

ABISAVAM (Jaughing again): Ha, ha, ha! Who's going to move 
us? 


59. Paman or “Uncle” can be a term of familiar respect used to address 
someone not related or only distantly related. 
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UNCLE: Her Majesty. 

ABISAVAM: Which Her Majesty? 

UNCLE (waddling to imitate the Oueen's movements): Our Her 
Majesty. 

ABISAVAM: This is looking serious. 

UNCLE: I've been serious all along. 

ABISAVAM:I m still not clear on what's happening. 

UNCLE (pointing): Look, what mountain is that? 

ABISAVAM: Mt Saloka. 

UNCLE: There are are unmined minerals there. 

ABISAVAM.: Yes, copper. 

UNCLE: Now they want to mine it. 

ABISAVAM:So? 

UNCLE:- Our village will be turned into a mining town. 

ABISAVAM: And us? 

UNCLE: Transmigration. 
(Abisavam sguats down.) 

UNCLE: Are you in a panic or just tired. 

ABISAVAM:Shit! 
(Enter villagers, Abivara and Carlos. Abisavam stands 
up.) 

ABIVARA: Father? They are going to move us! 

ABISAVAM:I ve heard. 

VILLAGERS: Who do they think they are? — Mad! — I 
won't accept it !!! 

ABISAVAM (sguatting down again): Calm down everyone! 

UNCLE: What are you going to do? 

ABISA VAM (pausing a moment): 1 don't know. 

SUPAKA (coming forward): Y' m going to sell my land to them! 

ABISAVAM (standing up and approaching Supaka): You want to 
make a hole in our defences? Are you so greedy for 
riches that you're prepared to getitin a way that means 
disaster for others? Profit gained from the suffering of 
others, is that proper commerce? 


(Supaka bows her head ) 
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UNCLE: Heh Albino! Can you speak Astinamese? 
ENGINEER: Yes. But I'm not an albino, I'm a white person. 59 
UNCLE: Oh yes. I'm sorry. What are you doing? 

ENGINEER: Measuring, drawing and planning. 

ABISAVAM: What for? 

ENGINEER: This village is to be made into a mining town. 
ABISAVAM: Who wants to do this? 

ENGINEER:A “Joint Venture”: 

ABISAVAM: Very interesting. 

ENGINEER: This isa Oueen's Order Project. 62 


60. 


bi. 


. Proyek Perintah Sri Ratu or “Oueen's Order Project” is a term 
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THE ENGINEER SURVEYS 


The villagers, Abivara, Abisavam and Carlos, are still on 
stage. A European engineer enters and starts making 
measurements. He moves clumsily in contast with the 
energetic and rhythmical movements of the villagers in 
carlier scenes. The villagers watch him, politely move out of 
the way to let him survey the area. Then a conversation 
takes place. 


Bule, meaning “albino”, is often used in a slightly derogatory 
manner to refer to Europeans. 


The term “Joint Venture” has already become a part of the 
Indonesian language with the rapid incursion of foreign companies 
into Indonesia, usually of the so-called joint venture type. 


sounding very much like Proyek Instruksi Presiden or “Presidential 
Instruction Project” or INPRES Projects. These are projects for 
which the President has specifically allocated funds. Signs are 
erected on the site of such projects, designating them as INPRES and 
describing the cost and features of the project. The early Javanese 
kings also used to leave inscriptions at the sites of projects financed 
by the court, giving the date and the circumstances of the order. 
This was a part of their efforts to legitimise their rule and increase 
their status. 
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ABISAVAM: I see! And what will happen to the villagers 
here? 

ENGINEER: They will be moved to some other place. 

ABISAVAM:I am Abisavam, head of the village. 

ENGINEER: So you're the one who'll be leading the trans- 
migration. 

ABISAVAM: We'll see, we'll see. 

ENGINEER: Have you got some other idea? 

ABISAVAM: Yes. What do you think of this valley and this 
village? 

ENGINEER: It's beautiful! Wonderful! 

ABISAVAM: Wonderful! That's right. Our ancestors, the 
ancestors of the Naga people, chose this place very 
carefully. For centuries we have lived here. Look at 
that! That is the cemetery of our ancestors. Yes, on that 
slope over there. 

And over there, on that rocky plain is where, we carry 
out our fertility ritual . For us the fertility deity is very 
important. 

And his lake is sacred to us, because it is where we go 
to wash and purify ourselves before the beginning of 
our annual fOrty days fast. You can see the many water 
lilies which are symbols of purity for us. 

You see, all this is not just “some place”. 

But one part of the totality of our life. This is a culture. 
It can't just be levelled to make way for a town. 

Do you understand? 

ENGINEER: This is the age of progress. Things like that aren't 
binding any more. 

ABISAVAM: Why not? 

ENGINEER: They 're not “efficient”.63 


63. As there is no indigenous Indonesian eguivalent for “efficient”, 
Rendra uses the term effisen. 
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ABISAVAM: Everything must be efficient, eh! Astonishing! 
Do you also fall in love efficiently! 

Do you also worship efficiently? 

ENGINEER:I am not a psychologist or religious expert: I'm an 
engineer. 

ABISAVAM: You just blindly follow your superiors. 

ENGINEER: Yes indeed! I do have superiors 

ABISAVAM: Have you got haemorrhoids? 

ENGINEER: I'm guite healthy — just got a little bit of gout, 
that's all. 

ABISAVAM: Just as I expected. 

CARLOS (to engineer): Why didn't you choose to build over 
the other side, why do you have to build it here? 

ABISAVAM: Yes, why not? 

CARLOS: For efficiency? So that you don't have to make a 
winding road! To save a few million dollars you want 
to wipe out a whole culture? 

ABIVARA: Yes, father, they should build their factories and 
housing over the other side of Mt Saloka. 

ABISAVAM: It is my duty to protect the integrity of our 
culture — I'm in favour of new developments. But 
new developments shouldn't always mean the 
annihilation of other things. That's oppression, not 
society. 

CARLOS: I will write a report about this. I will give as com- 

prehensive a picture as possible. In the country of these 
companies the people's voice is heeded. Their 
parliiments are real parliaments. So through the 
newspapers there I will make known what one of their 
giant corporations is doing in Astinam. The people and 
parliament there will not let this go on. They will 
protest and ask for an accounting. 

SUPAKA: Abisavam, this village must be defended. My 
husband's grave and those of my ancestors are in this 
village. Don't let them turn those graves into casinos, 
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stations or hotels. 64 

ABISAVAM: Good, Supaka. I didn't expect your awareness to 
increase so guickly. 

SUPAKA:Don t be s0 stubborn! 

ABIVASAM: Heh!? 

SUPAKA: I don't really understand farming, I don't know 
how to defend my land in this sort of situation. So that 
I now hand my land back to the village. 

UNCLE: That is indeed in accordance with our traditional 
law. 

SUPAKA: Shut up! 

UNCLE: I'm just commenting. 

SUPAKA:I'm not talking to you. 

ABISAVAM: Enough! Enough! — Supaka, we accept your 
surrenderof the land back to the village. We will guard 
it to the best of our ability. 

SUPAKA (to villagers): Don't any of you here be forced into 
selling your land. 

ABIVARA: In the village of the Kariman tribe, through using 
both force and manipulation, they succeeded in buying 
all the fertile land. 

ABISAVAM: That happened because the Kariman people 

fought as individuals. We must struggle together, only 

then will we succeed. I feel strong enough to lead you. 

Tonight we will hold a night of meditation. $' 


64. During the last few years, the Governor of Jakarta, Lt General Ali 
Sadikin, has from time to time suggested that some of Jakarta's 
graveyards be made available for further city development. Sadikin 
has also been criticised for his policy of building casinos and hotels 
in Jakarta (However he is admired by Rendra in some matters. See 
Appendix A.) 


65. The malam tirakatan or night of meditation has actually been used 
in protest movements in Indonesia. Student groups held one at the 
University of Indonesia on 31 December 1973 to protest against 
foreign investment in Indonesia. 
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CARLOS: Your struggle will be in accordance with civilised 
values. The outside world will support a struggle like 
yours. The methods they use here are even opposed by 
their own people! Nowadays they think they can easily 
put it over developing countries. (to the engineer) Don't 
pretend you don't know about all this! 

ENGINEER (in English): Who are you? : 

CARLOS (in English): I am Carlos. And I am their friend. But 
speak in Astinamese! 

ENGINEER (in English): VII remember you. 

CARLOS: You'd better. 

ENGINEER: Good-bye. 

CARLOS: Good-bye. 


CARLOS'S WITNESS 


CARLOS: Report from Astinam: 


The Big Boss's Corporation has established a joint 
venture with an Astinamese company, to mine and 
refine copper on Mt Saloka, near a village of the Naga 
tribe. 


The Astinam government is going to empty the village 
and turn it into a mining town, complete with housing 
for the mine workers, places of entertainment for them, 
mosgues, churches, garages, repair shops, refineries, 
warehouses and so on. 


This will mean the disappearance of the places of 
worship of the Naga people. Their holy places will be 
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desecrated. Their traditional houses will be swept 
away. This seeking for profit that in the end will be 
used to increase ineguality, is destroying a whole 
minority group and its culture. 


Copper, whose factory refinement reguires much acid, 
will cause pollution which could end up turning the 
Naga's village into desert."A factual example of such 
negligence is available: look at Copper Basin in 
Tennessee, U.S.A. Now it is a desert, before it was a 
dense forest. This is the result of acid pollution caused 
by their copper factory disposing the factory waste just 
as it pleased. 


Destruction of the environment always begins with 
grass and small bushes: then it spreads to insects, the 
fish in rivers, and other small animals, which are in fact 
agents in the process of renewing the environment. 
Finally this sruall destruction will develop into the 
destruction of the forests. Without the chlorophyll of 
the forest leaves the purification of the atmosphere will 
decrease. Earth, water and air become unclean, until 
finally man also suffers. 


This chasing after profit, sacrificing nature and culture, 
is in essence not development but rather destruction. 
This cannot be allowed to continue. 


The culture of the Naga people is more mature than the 
culture which is to be forced upon them. 
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HER MAJESTYy 1s ANGRY 


2 


T Majesty 
» WE never re 1 
Inagazines which Nian 2 


aga peopl 
editions TT Sao 


Your tac | R : 
Pe bag ta are becoming less and jasa Ga Sa 
naa GI:I reguest advice from Tone 
2 Must use methods which Ba 
Ea Understand me? Ta He 
GGI: Und 
Ba Ha trstand, Your Maj 
.. 2 : 
: ut In fact... in fact SN aga 
Tana "1 Actually what do 
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SRI RATU: That's what you must work out. 

MINISTER OF MINES: May I dare to make a suggestion? 

SRI RATU: Yes, speak! 

MINISTER OF MINES: Let's invite Muhammad Ali to contest 
his title here! 

SRI RATU: What are you getting at? 

MINISTER OF MINES: Both foreign and local journalists will be 
interested in such an event. That sort of happening will 
seize their attention and for days the papers will be full 
of nothing else but Muhammad Ali. 

Now, in these conditions, we can make another 
approach to the Naga people. We can take care of other 
troublesome matters too. 


Indeed if we were to make a few arrests at such a time 
very few people would notice. 

SRI RATU: An excellent idea! 

MINISTER OF MINES: Thank you. 

SRI RATU: Your proposal is accepted. What are your 
Opinions? 

ALL: We agree! 

SRI RATU: United! Ah, You arrange the discussions with the 
Naga, Minister. 

MINISTER OF MINES: Ready and willing, Your Majesty. 

SRI RATU: The President of the Parliament will help you in 
dealing with any trouble. 

PRESIDENT OF PARL.: Good, Your Majesty. But I will need 
funds to assist in giving direction to some of the 
journalists and to some members of parliament. 

SRI RATU: Agreed. Funds will be made available. But be 
careful. Don't attract the attention of the foreign press. 
Only recently the Foreign Minister called upon me. He 
looked very tired. It's fortunate that he has also 
invested a lot of capital in national development 
projects. So we don't have to worry about losing his 
support. 


BAN AAL, 
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L. AND MINISTER 
OF : 
Everybody wants to be ha ki 


Is prepared to pay to be happy 


No need t9 o 
: Ppose people s0 gui 
Lick arses and hearts will Pan "3 


THE MIN ISTER OF MIN ES STyLE 


Enter #he Naga villagers, 


Mintstas £ Minas Abisayam, Carlos and the 


ABISAVAM: That will all Ta Character of the Naga tribe. 


Sappear if this village is turned 


T It to disappear! 
Just imagine: In t Jt can be saved. 

modern bujl ie Na town full of 
Cemetery and traditi O find an ancient 


€, sacred tree, 
oyed by many 
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people. 87 

ABISAVAM: You mean by “upgrading” they'll be made into 
tourist objects, don't you? 68 

MINISTER OF MINES: Tourism adds to the national income. 

ABISAVAM:I know what tourism is. It's praying while being 
stared at, right? If necessary the ceremony can be 
shortened and “popped up” right? Religious devotion 
turned into 2 commodity, isn't that what you mean? 59 

MINISTER OF MINES: Oh, all the authenticity can be retained. 

ABISAVAM: Rubbish! The integrity of such a ritual is always 
lost. Only its dramatic element is retained. 

You don't really like our culture. You want to put our 
culture in a museum. 

MINISTER OF MINES: But that's precisely because I value your 
culture so highly. 

ABISAVAM: If that's the case then let our culture grow and 
develop. Don't move us out or shove the remnants of 
our culture in a box which you call a museum. 

MINISTER OF MINES: Let us not be lax in sacrificing for the 
national interest. 

ABISAVAM: It is also in the national interest to foster the 
development of regional culture. The national interest 
shouldn't be measured by profit alone. 

MINISTER OF MINES: We must all participate in the govern- 
ment's development programme. 


67. “Upgraded” is another English word that has become extremely 
common in Indonesia: journalists can be “upgraded”, schools can be 
“upgradcd”, traditional puppeteers (dalang) can be “upgraded”, and 
so on. 


68. The Indonesian government has delcared the official policy of 
Pariwisata Budaya or Cultural Tourism where the local culture is to 
be made the main tourist attraction. 


69. Many traditional Indonesian dances have been shortened drastically 
and changes in emphasis made so as to cater for the tourist trade. 
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ABISA VAM: ici 
AM: To participate also means to have an Opinion, to 


join in evaluating and c i 
. ontrolling developm 
doesn't mean Just being apathetic.70 Bni 
MINISTER OF MINES: I 


will report all thi i 
Ha p this conversation to my 
people as well. 
2. VARA:I will report it to my friends. 
Aa AndI will report it to the newspapers overseas 
AM: Mr Minister, we are busy people. We want to 


get on with : : 
help us? “ Preparing fresh ficlds. Would you like to 


MINISTE : 
R OF MINES: Why not? But other matters await me 


We' i 
Lah 1 arrange such CO-Operation at another time You 
St now allow me to return to the capital 


(Minister of Mines leaves 
: to the |, , 5 
The villagers then 2 off to an Of the villagers. 


70. Partisipasi accordin i i 
8 tO semi-official doctri 

1ne i 
anything more than for People to p Ta Sm 


should participate in development h 
Temain a floating mass”, not playing 
Voting in the six-yearly elections. In th 
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THE WITNESS OF FOREIGN NEWSPAPERS 


Enter Carlos, Abivara and Abisavam carrying newspapers 


ABIVARA: Look Father, all these foreign newspapers have 
published reports about the disaster that may be 
descending on our village. Carlos's friends have been 
able to smuggle them in. 

ABISAVAM (#nspecting the papers now laid out on the floor): 
Good! Good! — Carlos, all of this is 2 result of your 
efforts. 

CARLOS: Ah, I was only doing my duty as a journalist. 

ABISAVAM: Right, Carlos, right. (to Abivara:) And what do 
our Own papers say? 

ABIVARA (Jaughing): They haven't reported anything about 
it. Not even in a back page corner, let alone an 
editorial. 

ABISAVAM: Yes, just a while ago when the National 
Pergasmina Corporation ran into financial troubles, we 
also first heard about it via the foreign press. What's 
the use of all these journalist-upgrading programmes? 
It looks like they are not taught to report the truth but 
rather to hide the truth. 7 

ABIVARA: They call it “Guidance”. 

ABISAVAM: Guidance which avoids the truth is contrary to 
justice, 7? 


71. In 1975 it was via a report in a French newspaper that most 
Indonesians heard of the financial problems and unpaid debts of the 
State oil company Pertamina. “Upgrading” courses or seminars are 
freguently held for journalists either by the Government Journalists 
Association or the Press Institute. 


72: Kewajaran (here translated as “justice”) is a freguently recurring 
word in Rendra's vocabulary. Wajar refers to that which is 
justifiable, or fair or reasonable in the circumstances. Something that 
is not wajar is unjustifiable, unfair and unreasonable. 
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(Setyawati enters.) 
SETYAWATI: Abivara! Abi 
: - Abivara! — 
-. The army! The army is 
Sana Calm down. Whar's wrong? 
YAWATI: There are trucks full of soldiers Tanks 


They 're all Carrying rifles. Jeeps. 


UNCLE: Just more i 
marching! (marchin i 
5 2g) Turn ri h 
Turn left, march MAnd'ehes 2. ana ght, march! 
ABISAVAM: After that? O arnsi, 
UNCLE: They march 
again. Hup-two, hu 

: , , stw 2 

ABIVARA: They 're trying to frighten us! P-two, hup two. 


remai 
1 28 we are. We just remain farmers 


3 Problem, solve ir With reason 
Yuarrel, solve it with negotiations 
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If oppressed, don't just sit and take it. 
If deceived, don't just be silent. 


Sguat down calmly and say to whoever has dealings 
with you: “OK mate, just stay calm if you have any 


dealings with us!” 


THE PRESIDENT OF PARLIAMENT MAKES A 
VISIT 


Villagers remain on stage. President «£ Parliament enters 


PRESIDENT OF PARL. (fo villagers): Greetings, brothers. 

UNCLE (pointing to tbe troops): He came with them!! 

PRESIDENT OF PARL.: Brothers, I am the President of 
Parliament. Perhaps, brothers, you have already seen 


my photo in the papers. 
ABIVARA: What do yox73want here, eh? 
PRESIDENT OF PARL.: Huh, are you the village head? 


ABIVARA: No. Do you want to meet him? 
PRESIDENT OF PARL.: Heh, who do you think you're talking 


to? 
ABIVARIA: To you! 
PRESIDENT OF PARL.: Oh, ah, yes, brother, I would like to 


meet brother's village head. 


73 The translations “you” and “brother” are really not guite the same as 
the Indonesian terms Rendra uses here, kamu and saudara. Kamu is 
the familiar “you”, where saudara is the more egalitarian “you”. 
Actually in the above context Abivara would be expected to use the 
term Bapak (lit. “father”Jas a term of respect toa high office-holder 
such as the President. Thus the use of kamu would be considered 
highly offensive and even the use of saudara would bea slight to the 


President of Parliament. 


rw. w,(5(1—.—— 
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ABIVARA: Good, b 
: , brother, Wait a mi 
, nute, b 
na PARL.: Thank you, brother tother. 
A: , 8 
wants 4 Haa Father, there is someone here wh 
O talk to you. He is th $ e who 
ABISAVAM : . S the President of Parli 
Neneng down carlier): Ohh, Pres ia 
ent. . 2 
hen he is a representative of the People? 


ABIVARA: Yes, father. 


ABISAVAM: i i 
5 Se Just let him wait a moment. I want to li 
. . " ii 
Sa (lights cigarette, takes a puff.) Nah LP 
35 n is 2 representative I have some busine Sai h 
» Namely, to criticise hi SB 
im. ! 
aa Parliament) Are you the one? Na d 
IDENT : : 
Pee Aan Tam the President of Parliament 
€ S representative? | 
PRESIDENT OF PA "3 
RL.: Already install 
ta PAI y installed. 
: AM (bointing to bow-tie and cane): H f 
ressed like that? Man 
Pp. 
Aa t aa beg your pardon? 
Tenan ' Sa you Has an Ambassador from Europe 
“4 mM making an inspecti | 
ABISAVAM: Why the soldiers? di 
PRESIDENT OF PARL.: 
ABISAVAM: Maybe y 
PRESIDENT OF PAR 


Just for company on the journey. 
ou are also from the army? 


L. (slightly embarrassed) But already 


the same time, it Seems toactasa 
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functionalised! 7 

ABISAVAM: Please sit down. 

PRESIDENT OF PARL.: On the ground? 

ABISAVAM: Yes. | am sitting on the ground. 

PRESIDENT OF PARL. (having sat down): I'm so happy to be 
amongst the people again. 

ABISAVAM: No? Really? 

PRESIDENT OF PARL: Really. This is terrific. I like you all 
very much. 

ABISAVAM:Oh yes? I don't like you. 

PRESIDENT OF PARL.: You are very honest. 

ABISAVAM: Thank you. I don't like the way you came here or 
the way you introduced yourself. You gave the 
impression you were trying to be intimidatory. 

PRESIDENT OF PARL.: But that was not my intention. 

ABISAVAM: Then it must just be a part of your character. You 
are a representative of the people, you should respect 
those you represent! 

PRESIDENT OF PARL..: Please excuse this misunderstanding. 

ABISAVAM: You're dressed like a gangster from Europe. 

PRESIDENT OF PARL: Different people have different 
preferences. 

ABISAVAM: Then if someone expresses a different preference 
don't go around banning them. 

PRESIDENT OF PARL.: Yes, yes, although sometimes “guid- 
ance” is necessary. 

ABISAVAM: Who decides what sort of guidance? 

PRESIDENT OF PARL.: Why, our superiors of course. 

ABISAVAM: Ah, but we are your superiors — the people. 


75- The Indonesian term is dikaryakan. “Karyanised” military officers 
are very common in economic, governmental and political affairs. 
Although the Chairman (or President) of the Parliament at the time 
of the performance, Idham Chalid, was a civilian and not a 
“karyanised” officer, the present Chairman is a military officer. 


Naa... w5|5— 
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And we are mostly poor — remember that! You are 4 


representative of the people — s0 it is the people who 
are your superiors. 


PRESIDENT OF PARL.: You speak very honestly. 
ABISAVAM: What's so unusual about being honest. That's 


something natural, normal. No need to give praise 
because of that. 


PRESIDENT OF PARL.: Yes, yes. But I mean, besides being 
honest, people must also be careful in what th 


inner feelings, and that I don't violate my religious 
beliefs. 


PRESIDENT OF PARL..: But in 
careful. 

ABISAVAM: Yes, I'm always careful that I don't betray the 
interests of the Poor masses, and end up only crawling 


political matters one must also be 


ABISAVAM: Don't tell me 
that? 


PRESIDENT OF PARL..: It would bea great pity if people such as 
yourself were considered anti-government. 

ABISA VAM: Just 2 Moment ago, you were calling me honest: 
NOW yow're Wworrying that I'm anti-government. 
Honest people, 1 would have thought, would be 
considered useful to the government! 

I want justice — not a change of government. 
PRESIDENT OF PARI. It's very difficult to debate with you. 
ABISAVAM: Alas, you, a People's representative and member 

of parliament, should be clever at debating. It's a pity 

all you can ever say is "I agree”. 
PRESIDENT OF PARL.: Excuse me, Ill go. Good-bye. 
(Exits to laughter of villagers) 
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THE BIG BOSS 


Enter the Big Boss and Mr Joe 


OE: Welcome, Big Boss. | : 
Biogas Goa day, Joe. How's your Sg 
MR JOE: Still got ulcers. And yours, Boss PN 
BOSS: I've just been operated on. A itt :. : : - 
3 now there's something wrong with my left ey aka: 
doctor says there's a kind of.... hm..... . Aa 
there. As you see Joe, I'm truly a veteran 


struggle. | - 
MR JOE: Te to acknowledge you are heroic, Bo 
s1 li ay, Joe. 
BIG BOSS:I like what you s | 
MR JOE: How's your monastery project, Boss? Babat 
Boss: Success, Joe, success! Many Pn going 
sil Eh to find peace of mind. I know that t 2 ti Ta 
get rid of their feelings of guilt. So I charge high p 
re willing to pay. | | 
Ta an days, as long as we retain their Sa 
bana religion and yoga are becoming good salea' 
aspects, rc! 
commodities. | Tn 
ist i ts are doing we , 
:I see your tourist interes 1 Tangan 
an Going smoothly, Joe. It's only your project 
isn't going well, Joe. 
MR JOE: Things are different 2 Pet. 
ing's going right, Joe! 
ss: Nothing's going rig Ata 
aa Tn This problem isn't so simple, Boss. There e Aa ia 
complications. We can't just impose our w 
Id like. Sita 
BIG messi But a lot of money has already been Lega Men 
Surcly the complications can be smoot e san 
OE: In fact, Boss, all the channels in Astinam ar “5 
Pa tt Smooth: I can usually push the aan La 
Ba well we call it here — creating “tidin 
IOS awa 


aa www 
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for develo ” 76 
pment .?,., And yes 
that all opposition h "s. You could also say 
only the Naga, as been silenced. There remains 
Bi : : 
G BOSS: Send their youth Overscas. Teach them skills in 


such a way that thev c : 
modern tools made 3 BN only work if they have 


MR JOE: The son of the village chief has 
our c 

Hana But he has rather grown closer to his en 

me : | 

aan nt. He doesn't need electric guitars, air 

Oning and porcelain toilets. He talks about 


just returned from 


MR JOE: He doesn't 
want to b 
leader. ca VIP, he wants to bea 


6. In thi “tidi 
70. In this play the term tidiness for development"is used by th 
ose 


who wish to stifle oppositi i 
position and dissent. The cau: i 
Manan) Indonesia would be “stability ia Nan 5 sc 
er for development”. Na 


77. Accusations that the burnings in Jakarta durin 
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MR JOE: No, that won't work either. He doesn't like 
organisations. He doesn't like mass followings. He 
hates anarchy and chaos, but rather likes to discipline 
himself by meditating, admires tenacity at work, and 
the courage to create new ideas... No, there is only 
One way to get rid of him.... 

BIG BOSS: Yes? 

MR JOE: Accuse him of subversion!! 

BIG BOSS: How is that possible? He hasn't tried to organise a 
power change in the government. 

MR JOE: Ha! Ha! Ha! Boss! People here are still primitive. 
Words can be turned into invulnerable charms. That 
person has made trouble. Now, brand him on his 
forehead. It doesn't matter if the brand is true or not, 
but whether it is official or not. 

BIG BOSS: Can that still be lawfully arranged here, Joe? 

MR JOE: Law? What law? There is no law here, only power. 
And the powerful here are pretty clever. They're not 
concerned with law. They're concerned with tidiness.78 


trial of Moh. Aini Chalid the name Ali Murtopo, a Lt General and 
political advisor to President Suharto was added. All press and 
media outlets were forbidden to print the accusation regarding Ali 
Murtopo as made in the open courtroom. 


78. The “rule of law” issue has been a longstanding one among 
Indonesian critics since Sukarno's time. Both the leading figures of 
the Human Righrs Institute, Haji Princen and Yap Thiam Hien, and 
the leading lawyer of the Legal Aid Institute were arrested in the 
wake of the January 1974 demonstrations. Around the time the 
play was being performed Yap Thiam Hien, who himself had been 
released, was defending a former member of the PKI who was bcing 
tried for subversion. Two important legal points were raised. 
Firstly, according to Indonesian law, a Court of Justice can only be 
established by an Act of Parliament, whereas the particular Court 
had been established simply by decree. Secondly, Indonesian law 
provides for witnesses to be guestioned by the court before the 
accused instead of after as was occurring. In both cases the defence 
counsels' protests were dismissed almost without any justification. 
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BIG BOSS: Everything will work out, won't it Joe? 

MR JOE: But don't forget: the most difficult problem to over- 
come is these reports in the foreign press. 

BIG BOSS: They're bastards, you know, Joe. You must 
pressure the Oueen of Astinam into exiling journalists 
like Carlos. 

MR JOE: It's already been taken care of. Yet we've still got to 
make sure we don't create any international incidents. 
This problem of mining copper must be handled as 
calmly as possible. If necessary we can leave the Naga's 
village alone. It'll be enough to mine the copper there, 
but we don't have to process it there also. Sure it'll be 
more expensive. But this is going to be the future of all 
mining. Culture will have to change directions because 

of the pollution problem. 

BIG BOSS: You're talking just like a hippy, Joe! 

MR JOE: That's the best I can do, Boss. 

BIG Boss: Do you still love your career, Joe? 

MR JOE: I've already worked hard, Boss. What I've just been 
talking about are ideas that you should consider 
seriously. I am serious, Boss. This isn't a problem just 
confined to this country. It's a problem everywhere. 
You know, Boss, we're not gods. Everything has its 
limits. I like to work. But there are limits. Leave the 
Naga alone. UNESCO will start making noises 
otherwise. 

BIG BOSS: It's clear that I'm not a person who usually retreats. 
But there is nothing wrong with moving to a new area 
of enterprise. These days the yoga and religion 
industries are more profitable than mining. Yes, it looks 
like Pll have to produce some new prophets. 


MR JOE: That's exactly what I've been thinking of lately. 
BIG BOSS: Hallelujah! 
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CARLOS GOES HOME 


Enter Carlos, Abivara, Abisavam, Setyawati, Villagers 
and Dalang 
CARLOS: My friends, the time has come for us to part. My 
ked. 
isa has suddenly been revo 5 
aa Carlos, we will not forget you. You have helpe 
our struggle. | 
CARLOS:I hear a voice 
The cry of a wounded animal 
Someone shoots an arrow at the moon 
A small bird has fallen from its nest. 


People must be awakened 
Witness must be given 
So that Life can be guarded. 
ABISAVAM: This is difficult to accept. 
We have done no wrong. 
We have broken no law. 
We have only fought for 
Our basic needs. 
We know what we need. 
No one need dictate to us. 
uard our identity. 
Na Bea the unity of spirit and en - 
We are the guardians of nature in this reg : 2 
We are dutybound to defend nature irom g 
rapists. 2g 
have forced us 
na our spirit and rape nature, 
In the name of commerce. 


We reject this greed. 
Carlos helped us. 


(erying) 
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And now Defending Life 
They are exiling Carlos. Brings serenity. 
We do not accept this. 

SETYAWATI: Carlos, you truly understand our interests. I've 
been very moved. The shirt that Abivara asked me to 
make you isn't finished yet. 

CARLOS: Don't exaggerate. 

My friends of the Naga, thank you for this warmth. 
They are expelling me. 


Yesterday and tomorrow 
Are today. 

Disaster and good fortune 
Are the same. 

Horizons beyond us 
Horizons within us 
Uniting in the soul. 


I will go. 
But our struggle together (The Naga and Carlos march around the stage several times 
Does not finish here. carrying the red and white flag.) 


Overseas I will write even more 
About your struggle. 


The values that we are fighting for 

Will be written in the heavens 

Will be written in the earth 

Will be printed in the papers 

Will be broadcast over radio and television 

Will spread from mouth to mouth. 
DALANG: The fire of Life still blazes. 

The decreed Balance must be defended. 

cre is nO victory 
There is no defeat 
There also is no disaster 


That need be feared. 


Courage is in the south 

Patience in the north 

Hope in the cast 

And in the west is perserverence. 
ABISAVAM (fzcing audience): 

Why must you be afraid 

Of defending the Balance? 


